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summer 2020

20 architects for 2020 
Creative uplift in Quito 
High-concept kitchens
Big-thinking bathrooms

DESIGN
DIRECTORY
A room-by-room guide  
to domestic elevation

*Architecture � Design � Art � Travel � Entertaining � Beauty & Grooming � Transport � Technology � Fashion � Watches & Jewellery   
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173 NEW BOND STREET - LONDON W1

SELFRIDGES WONDER ROOM - LONDON W1 HARRODS FINE JEWELLERY & WATCH ROOM - LONDON SW1

FOR ALL ENQUIRIES PLEASE TELEPHONE 020 7499 0005

KEIRA KNIGHTLEY WEARS A COCO CRUSH RING AND BRACELETS

IN WHITE AND BEIGE GOLD WITH DIAMONDS.
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WEST SEATING SYSTEM  |  RODOLFO DORDONI DESIGN 

ANGIE ARMCHAIR  |  GAMFRATESI DESIGN
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 DESIGN DIRECTORY

071 Room-by-room edit 
 Our pick of the very best new 
 furniture, for inside and out

097  Kitchen & Bathroom Digest 
 From wonder worktops and fantasy  
 islands to the latest bathing beauties 

  ARCHITECTURE

131  Architects’ Directory 
 Our top 20 emerging practices to hire in  
 2020, and their projects around the globe

066  Remote working 
 A Brazilian research station in Antarctica  
 puts its isolated residents first

  ART

186  #WallpaperPosterCampaign 
  A graphic response to a global crisis.  
 Works by Yves Béhar and Piero Lissoni  
 are among our edit of 1,000-plus entries 

  DESIGN

046  Next level 
 Hermès brings fresh ideas to the table

051  Lines of vision 
 Ron Gilad divides and conquers with  
 a new space for the Molteni Museum

063   Joint force 
 Poltrona Frau remasters a 1974 design  
 by Gianfranco Frattini

  CASA BIBLIOTECA, IN VINHEDO, BRAZIL, DESIGNED BY 

ATELIER BRANCO. SEE ARCHITECTS' DIRECTORY, PAGE 131
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SUMMER

 FASHION

048 Born to run 
 Allbirds’ taken on performance footwear 

174 Box fresh 
 The latest looks unwrapped

 FRONT OF BOOK

029 Newspaper 
 Sunglasses, ceramics, pétanque and more

 INTERIORS

164 Great outdoors 
 Superior summer furniture

 MEDIA

128 WallpaperSTORE* 
 Refined design to order online

 RESOURCES

184 Stockists 
 What you want and where to get it

 TRANSPORT

055 Way finder 
 Margaret Calvert’s new Rail Alphabet 2

 
056 Electric dreams 
 Aviation that’s making a power switch

 
060 Vroom room 
 The ultimate private garage in Mexico

 TRAVEL

144 The old gods and the new 
 High hopes and soaring creative energy  
 as Quito defines a new future

  THE DRIVE-IN BAYS OF A CAR COLLECTOR’S BRUTALIST 

GARAGE AND GALLERY IN MORELIA, MEXICO, PAGE 060

  ELEMENTS OF GIANFRANCO FRATTINI’S 1974 ‘KYOTO’ TABLE, 

WHICH IS BEING REISSUED BY POLTRONA FRAU, PAGE 063 P
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MICHAEL REYNOLDS   
US editor

Providing the artistic direction behind  
the shooting of our Quito Trip story  
(page 144), Reynolds joined writer Hugo 
Macdonald and photographer Mark 
Mahaney on a week-long adventure that  
saw him ‘hand-feeding carrots to llamas in 
the courtyard of an 18th-century Spanish 
colonial hacienda that was built on the ruins 
of an ancient Inca temple, owned by a 
retired female matador’. Famed for his 
impeccable eye and incisive wit, Reynolds 
has been with Wallpaper* since issue one.

STUDIO BRASCH   
Creative studio

Stockholm-based Studio Brasch’s Anders 
Brasch-Willumsen is known for uplifting, 
3D-rendered dreamscapes, which made him 
the perfect collaborator for our annual 
Design Directory (page 071). ‘It was a 
challenge to work with so many stylistically 
different furniture pieces and try to come up 
with something that would complement 
them all,’ says Brasch, whose work is also on 
our newsstand cover. He is now working on 
3D set-design for a luxury accessories brand.

MARGARET CALVERT   
Typographer and graphic designer

A doyenne of visual communication, Calvert 
worked with Jock Kinneir to create Britain’s 
road signage system in the 1950s and 1960s 
and continues to inspire the practice of 
wayfinding design. Now 84, she has redrawn 
her Rail Alphabet for the newly invigorated 
Network Rail system, a project for which 
she was interviewed by erstwhile Design 
Museum director Deyan Sudjic. Working 
within social distancing guidelines, Calvert 
shot her own images for the story (page 055).

PIERO LISSONI   
Architect and designer

Answering our call for graphic innovation  
to spread messages of hope in the era of 
Covid-19 (page 186), Lissoni created a series 
of posters on ‘being together by staying 
apart’, one of which features as our limited-
edition cover. Having experienced a strict 
lockdown in Tuscany, Lissoni confesses to 
‘missing the most ordinary things that  
I didn’t think were so important, such as 
popping out for a coffee, or to the market to 
buy flowers’. He hopes that ‘when all this is 
over, we will continue to behave reasonably’.

JOSIE HALL   
Photographer and stylist

Trained in all areas of image making,  
Hall was the perfect person to capture the 
latest trends in oversized sunglasses, for  
this month’s Newspaper section (page 029).  
An avid, hands-on experimenter who ‘loves 
the edit and post process’, she cut out and 
manipulated her photographs to create the 
final imagery. Currently in lockdown in 
London, Hall has been ‘playing around with 
printing, scanning, projecting and using 
natural light. It’s been quite a luxury to have 
all this time,’ she says.

HUGO MACDONALD   
Contributing editor

Macdonald’s story of Quito’s emergence as  
a forward-thinking creative hub runs across  
20 pages (page 144). Visiting in January, he 
was won over by sunrises over the volcanic 
topography, and the ‘hot, puffed-up cheesy 
dough balls’ known as pain de yuca. A 
veteran journalist and design consultant, he 
is curating the 2021 Harewood Biennial in 
West Yorkshire, titled ‘Waste Not: How 
Craft Heals’, exploring how ‘craft can reforge 
a healthier human/planet relationship’.

CONTRIBUTORS
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MTM SYSTEM

NYN CORNER CABINET

TARTAN RUG

SWORDS LAMP

Agent for UK Alberto Schiatti 
+39 0362 328162 ag.uk@giorgetti.eu

New Opening Giorgetti Store
UK SW3 6HH London, Fulham Road 52-58 
T +44 2 075810022 info@giorgettiuk.com
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Welcome to our Summer 2020 issue, an 
uplifting review of the best new design and 
product launches, which is testament to 
the design community’s enduring creativity.

Our annual Design Directory offers  
a room-by-room guide to the finest new 
furnishings, as well our Kitchen & 
Bathroom Digest and a ten-page pick of 
exceptional outdoor furniture. The pages 
are bursting with the latest, most life-
enriching and home-enhancing pieces.

The issue also marks the 20th 
anniversary of Wallpaper’s much-
anticipated and career-making Architects’ 
Directory, and to celebrate we’ve selected 
20 of the most promising architectural 
practices worldwide for 2020. They hail 
from six continents and range from solo 
practices to wider collectives. Headline 
projects include a glass house in the 
Brazilian rainforest, a family home in 
Mexico, a concrete villa in Tuscany, a new 
take on the shophouse in Vietnam, and a 
guest house in Zanzibar in local coral 
limestone. Turn to page 131 for more details.

For the latest instalment in our 
Wallpaper* Trip series, we visit Quito in 
Ecuador, for a 20-page exploration of a city 
in transition. We find the architects and 
designers who helped create modern Quito 
combining with a new generation of  
talents to write a bold new chapter in its 

Show of strength

Newsstand cover

Artwork:  

Studio Brasch 
Interiors:  

Olly Mason

From top, ‘Concreto’ 
table, from €540, by  
Luca Nichetto, for 
Ethimo. ‘Matrix’ central 
coffee table, price on 
request, by Gianfranco 
Ferré Home. ‘Superb-All 
Light’, price on request,  
by Massimo Castagna, 
for Henge. ‘Poly’ table, 
€850, by Sebastian 
Scherer, for NeoCraft. 
See Design Directory, 
page 071

Limited-edition cover 

by Piero Lissoni with 

Lissoni Graphx

Piero Lissoni’s reflection 
on physical distancing is 
among more than 1,000 
responses from across 
the creative community 
to our Wallpaper* Poster 
Campaign. See more on 
page 186

Limited-edition covers are 
available to subscribers, 
see Wallpaper.com

EDITOR’S LETTER

already rich architectural history. When  
we visited, before the Covid-19 pandemic, 
we experienced a city full of ambition  
and optimism, so this is our love letter to 
Ecuador, honouring Quiteños’ energy and 
positivity at a time when they need support.

We received an overwhelming response 
to our #WallpaperPosterCampaign, and 
have selected Piero Lissoni’s graphic 
representation of physical distancing for 
our limited-edition subscribers’ cover. We 
also present a selection of our favourites on 
page 186, and a wider edit will be showcased 
on Wallpaper.com. 

In the last few weeks we have been 
touched by your messages, positive stories 
and acts of solidarity, and inspired by  
the design community. Our World View 
series on Wallpaper.com is reporting on 
the situation across 20 territories worldwide  
and revealing truly innovative, resilient  
and progressive ideas. Now, at the time of 
going to press, lockdowns are being lifted, 
factories are cautiously reopening, and  
we are all adapting to new ways of working. 
I remain inspired and encouraged that  
we will all continue to design for a better 
future, together. 

Please enjoy the issue – it’s proof that 
creativity survives through adversity!
With love from home
Sarah Douglas, Editor-in-Chief

Independence Square, 
a symbol of freedom 
in Quito. It was 
photographed in January 
this year, when we visited 
for our latest Trip story, 
reporting on the city’s 
dynamic creative energy, 
page 144

026 ∑
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Making eyes

Retro-futuristic sunglasses  
go large this season

Sunglasses, price on 
request; jacket, £5,440, 
both by Chanel

For stockists throughout, 
see page 184

Wallpaper’s hot pick of the latest global goings-on

Newspaper*

∑ 029PHOTOGRAPHY: JOSIE HALL  FASHION: AYLIN BAYHAN  WRITER: LAURA HAWKINS
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JUMBO GROUP MILANO | VIA HOEPLI 8, MILANO
JUMBO GROUP NEW YORK | D&D BUILDING | 979 THIRD AVENUE, NY
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S

Top row, from left, sunglasses, 
£245; dress, £995, both by 
Sportmax. Sunglasses, £295; 
top, £610, Saint Laurent 
by Anthony Vaccarello. 
Sunglasses, £455; body,  
£700, both by Gucci

Second row, from left, 
sunglasses, price on request, 
by Lindberg. Top, £70, 
by Sunspel. Sunglasses, 
€185, by Viu. Top, £102, by  
Jacques. Sunglasses, £210;  
top, £545; shirt (underneath), 
£510, all by Prada

Third row, from left, 
sunglasses, £219; jacket, 
€1,650, both by Dolce & 
Gabbana. Sunglasses,  
£340, by Loewe. Body,  
£125, by Falke. Sunglasses, 
£475, by Louis Vuitton.  
Body, £160, by Wolford

hield-centric sunglasses ensure that for summer,  
you’ll be protecting not just your eyesight, but your 
profile too. From Saint Laurent to Lindberg, Chanel  
to Dolce & Gabbana, an array of optical brands  
are setting their sights on this safeguarding style.  
We suggest getting your guard up with oversized 
aviators, shades that riff on safety goggles and  
others with hard-as-nails hardware. There’s a retro 
futurism to S/S20’s most shielding sunglasses,  
which also offer up transparent or gradient lenses,  
and bold acetate frames. They’ll protect and earn  
you style points in any era.

Newspaper

031∑

Newspaper
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When Ryutaro Yoshida founded 
furniture company Time & Style in 1990, 
he placed artisanal production at the 
heart of its MO, ensuring its ethos and 
aesthetic remained unmistakably 
Japanese. Today the company boasts an 
international market and stores in two 
continents, and its master craftsmen  
in Hokkaido and the natural materials 
they work with are still key. 

Now their expertise has been 
harnessed for a collaboration with 
Italian brand De Padova. ‘Ryutaro’s 
passion is to keep having these products 
made by these people,’ says Roberto 
Gavazzi, CEO of Boffi De Padova. ‘His 
company is a tool of transmission of 
what Japan is able to do, but interpreting 
it in a more contemporary way.’

Comprising 17 pieces, the resulting 
Time & Style Edition collection has 
craftsmanship at its core, and every 
detail has been studied. The delicate, 
barely-there ‘Sensitive Light’ chair is 
intended to be easy to move around the 
home. The ‘Bombori’ lamp nods to 
traditional Japanese paper lanterns. The 
shade is created from washi paper, while 
hand-bent wooden spines give structure. 

For certain pieces, Italian rather than 
Japanese production made sense: ‘The 
craftsmanship in Japan isn’t as strong in 
the case of sofas and beds as it is in Italy, 
so for these, Time & Style’s designs will 
be produced by De Padova,’ says Gavazzi.

The collection underlines the two 
nations’ ‘closeness in terms of design 
sophistication’, he adds. ‘It shows two 
very different cultures coming together 
in a beautiful way.’
timeandstyleedition.com; depadova.com

Power of two

Japanese design and craft is tapped  
by an Italian furniture force

This summer, altitude junkies unable to 
leave their cities will have to swap alpine 
meadows for urban rooftops. Today’s 
skyscraper-rich metropolises offer plenty 
of lush vertical destinations. Should 
local Covid-19 restrictions allow as 
summer progresses, Hong Kongers can 
ascend to the world’s tallest bar (480m) 
at the Ritz-Carlton and refill their 
hydration packs before rambling back 
down. Singaporeans need only climb 
half as high to reach the peak of  
Sands SkyPark (200m). Copenhagen’s 
mountaineers have the vertical face of 

BIG’s CopenHill power plant. At 85m it’s 
not El Capitan (2,307m), but offers the 
advantage of downhill dryslope skiing. 
Parisians need only climb 20m to reach 
the bucolic farm atop the Paris Expo 
Porte de Versailles, the same height as 
San Francisco’s leafy Salesforce Park. 
Oslo’s Opera House is similarly low level, 
but what it lacks in high peaks it makes 
up for in technical terrain. The best city 
for quarantined mountaineers this 
summer? LA. At 1,547m, Mount Lukens 
is situated within city limits. It seems 
there’s an advantage to sprawl, after all.

John Weich looks skyscraper high 
for fresh air and altitude without 
leaving the city this summer

incoming

Clockwise from top, the 
‘Sensitive Light’ chair, in  
beech wood; an artisan makes 
delicate Sekishu washi for  
a lamp in the collection;  
the ‘Bombori’ lamp, made  
from Mino washi and  
hand-bent wooden rods

Newspaper

032 ∑

P
h

o
to

g
ra

p
h

y
: 

c
o

u
rt

e
sy

 o
f 

T
im

e
 &

 S
ty

le

WRITER: ALICE MORBY

93WPR20JUN137.pgs  21.05.2020  14:04    BLACK YELLOW MAGENTA CYAN



Fondé à St-Tropez en 1971** 
F

o
u

n
d

ed
 i

n
 S

t-T
ro

p
ez

 i
n

 1
9

7
1

93WPR20JUN257.pgs  11.05.2020  16:06    BLACK YELLOW MAGENTA CYAN



A revolutionary microfactory akin to  
a 3D printer for drinks has been created 
in Sweden. The brainchild of local  
start-up Wayout, the container-sized 
structure holds an advanced water-
purification system and microbrewery 
powered by solar panels. The modules, 
with customisable exteriors and serving 
interface designed by Swedish studios 
Bernadotte & Kylberg and No Picnic,  
are as compact as possible. 

When Wallpaper* visited the 
assembly plant in Linköping, Wayout 
was finalising its second microfactory,  
to be shipped to an eco-retreat in the 
Serengeti National Park, Tanzania. It’s 
no coincidence that Africa is an early 
destination – each module has the 

capacity to provide 70,000 litres of clean 
drinking water, avoiding up to 200,000 
plastic bottles, per month. ‘Since we can 
treat all types of water – even desalinate 
sea water – the idea is perfect for places 
with poor water quality,’ says Martin 
Renck, one of Wayout’s six partners. 
The solar power, meanwhile, overcomes 
an unreliable electrical supply. 

User-friendliness is key to the project. 
Clients pay a subscription to run the 
microfactory, rather than applying for 
expensive loans to buy it, and it is 
controlled via an app. The ingredients 
are loaded manually, the rest is fully 
automated: water treatment, beverage 
mixing, brewing and cleaning. Still or 
sparkling water and soft drinks can be 

made instantly, while a simple click 
starts the brewing process, which takes 
seven to ten days. Three thousand litres 
of beer or cider can be stored. Factors 
from beverage quality to the need for 
new ingredients can be monitored from 
the Wayout office in Stockholm. 

A separate module has been designed 
solely for purifying water. One of the 
first destinations for this is the Hunger 
Project in Kampala, Uganda, where 
Wayout will provide clean water and 
deliver it via a centre that, among other 
things, works to empower women. 

‘It’s not just a meaningful product,  
it can change how we relate to the 
planet,’ says Renck. ‘Water is something 
everyone needs.’ wayoutintl.com

Liquid launch

Good sense on tap in a solar-powered 
microbrewery and water purifier

Above, a microfactory being 
assembled in Linköping.  
Each unit can purify water, 
produce soft drinks, and  
work as a microbrewery. Units 
are finished with a choice of 
exterior panelling, left, while 
glass can feature to show the 
inner workings

Newspaper
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Right now, the only certainty is uncertainty. So the 

temptation is to do nothing. But your plan may no 

longer be the right one. Together, we can navigate  

a changing future. Now there’s a thought.

For some of life’s questions, you’re not alone.  

Together we can find an answer.

The value of investments may fall as well as rise and you may not get back the amount originally invested. © UBS 2020. All rights reserved.

Am I prepared?

Or do I need to rethink?

Will the world
always be this
unpredictable?
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Like so many others, the Brooklyn-based design studio 
Coil + Drift had big plans for 2020, including showing 
its new collection at the now-cancelled International 
Contemporary Furniture Fair in May. Forced to pivot, 
the company’s founder, self-taught designer John 
Sorensen-Jolink, has embraced a flexible attitude that 
also figures in his latest work. Entitled Hone, the four-
piece collection, now to be unveiled digitally over the 
course of the year, is rooted in revisiting past designs. 

‘I asked, “What would I do differently if I had the 
chance? How can I show that Coil +Drift is alive and 
ever-evolving?”’ The process saw Sorensen-Jolink reach 
out to clients for feedback on how they lived with their 
pieces, consider how each could be done better, and 
also delve into his archives for unrealised concepts.

First up are a new and improved version of the  
2014 ‘Hover’ shelving unit, in a range of domestic 
hardwoods with hand-machined brass components and 
updated engineering, so it can be reconfigured easily; 
and the ‘Talon’ chair, inspired by a stiletto shoe and 
envisioned in 2017 as a polished chrome frame with 
an upholstered leather cushion, but instead brought 
to life now as a fully upholstered piece – a studio first – 
in Maharam mohair fabric over a solid maple frame. 
coilanddrift.com

Pivotal shift

US studio Coil + Drift refreshes and 
reimagines for a refined new collection

‘Hover’ shelving in white 
oak and gently aged brass, 
$14,487, and ‘Talon’ chair  
in Maharam Mohair 
Supreme fabric, $11,482, by 
Coil + Drift, photographed 
for Wallpaper* by founder 
John Sorensen-Jolink in 
his Brooklyn home. As all 
pieces are made to order, 
Coil + Drift’s operations, 
which depend on eight 
fabricators, are on pause 
at the time of going to 
press, but the studio 
continues to take orders

Bodil Blain catches up over  
a coffee with Norwegian artist  
Ida Ekblad

BB: Tell me about your morning 
routine – are you a coffee drinker?
IE: I drink coffee and tea simultaneously, 
parallel, on top of each other, while 
having breakfast with my family.  
Then: kids to school. Then: studio. Or 
meetings. Or whatever it is that day.
How do your ideas come to you?
Ideas beget ideas. Practical work 
(making paintings, sculptures) is 
an idea generator. Get one idea, 
go to work, get more ideas.
Do you have a clear picture of what 
you are about to make, or does it 
happen as you start to work?
I have ‘paths’ into my own practice.  
I have routines of how to deal with new 
themes, forms and materials. But I think 
with my eyes and hands, so the works 
are never done before I make them.
How would you describe your work 
and how it sits in art history? 
That’s not for me to do. What I can  
say is that I like it when you can  
see a person, a spirit, a temperament 
behind art. Structural, didactic,  
rational, bureaucratic, discourse art  
is not for me. I hope my art can 
represent me and my disposition in  
a convincing way when I’m not there.
How did you develop your bold 
choices in colour and subject?
It’s not something I construct. I’ve of 
course tried and tested a lot over the 
years, and found the ways that for me 
seem most obvious, natural or ‘easy’.  
I never do anything that is not somehow 
motivated from my own body.
Has gender ever been a barrier to you?
I’ve always been conscious of it as a 
‘thing’ but it never dawned on me that 
being a woman should be a problem, 
quite the contrary. I love being a woman 
and think there are tons of privileges  
in being a woman. I’ve never felt it  
as a handicap. Whatever structural 
differences still exist we just have to 
shed. And that’s done by taking all  
the room we undoubtedly deserve 
without asking anyone. Go get it, the 
world is yours, kind of…
What are you working on currently?
I have a solo show scheduled at 
Kunstnernes Hus in Oslo, where I’ll 
show monumental paintings and  
cast-iron ovens. And I’m working on a 
couple of large-scale outdoor sculptures.  
Bodil Blain is the founder of Cru Kafe

creative smalltalk

∑ 037
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Amsterdam-based Germans Ermičs is 
one of the latest artists and designers 
invited to transform the daily commute 
in Seoul. The city government and arts 
organisation Siwall have commissioned 
interventions at the 13 stations of the 
culturally focused Ui-Sinseol subway 
line, in a project dubbed the Ui Art Line. 
Asked to reframe Goari station, Ermičs 
brings a new dimension to an escalator 
ride with his installation Swell, a nod to 
ocean waves. ‘It is about slowing down, 
becoming aware and experiencing the 
space in the short moment of transit,’ 
says Ermičs. The gradated hues of the 
frosted acrylic walls are mirrored and 
intensified by a stainless steel ceiling.  
germansermics.com; uiartline.com 

Commuter culture

Germans Ermičs brings a wave of 
colour and calm to the Seoul subway

Part of swimwear brand Vilebrequin’s 
new series of summer games (beach  
bats and a bilboquet also among them), 
this pétanque set and portable court 
celebrates the brand’s ‘art of living in the 
sun’ and is imagined as the frame for a 
game to take place in a Parisian park,  
on a beach in St Barts, or anywhere in 
between. French designer and ÉCAL 
graduate Antoine Chauvin’s collapsible 
kit includes two telescopic aluminium 

masts, edging and nautical rope for 
rigging. A 12m playing field is marked  
by flags bearing the brand’s summery 
motifs, and its turtle logo is stamped on 
the blue and silver boules. ‘Through the 
structure I tried to phrase the fragile 
feeling of freedom, of creating intimacy 
in a public space,’ says Chauvin, who was 
inspired by the universality of the game. 
‘Pétanque can include everyone.’  
Enquiries: contact.eu@vilebrequin.com 

New ball game

A portable boules court flies the flag 
for Francophile fun in the sun

RENDERS: ANTOINE CHAUVIN, PETTY DETAIL  WRITERS: ROSA BERTOLI, SUJATA BURMAN

Newspaper

038 ∑

93WPR20JUN141.pgs  21.05.2020  14:12    BLACK YELLOW MAGENTA CYAN



VOLA A/S – Lunavej 2  

DK – 8700 Horsens

Tel: +45 7023 5500

sales@vola.dk

VOLA London - 32-36 Great Portland St.

London W1W 8QX

Tel: +44 (0)20 7580 7722  

sales@vola.co.uk 

vola.com

RS10 Electronic soap dispenser, 4321 Hands-free basin mixer. 

The original.

Pure geometry 
Hands-free technology

The Round Series
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Tangente Update. Made in Germany. The bestselling NOMOS model is now available as Tangente neomatik 41 Update—with 

a ring date and an innovative mechanical movement. This automatic timepiece has already received a number of awards,  

including the Grand Prix d’Horlogerie de Genève. Available now at selected retailers, as well as here: nomos-glashuette.com
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If, like us, you’ve been fantasising about 
escaping to far-flung places, let us add 
accessories to your daydream. On our 
imagined adventures, we’re wheeling a 
sleek, hard-case suitcase, robust enough 
to withstand luggage-belt bumps and 
back-of-the-car clunks. Dior’s latest 
collaboration sees its ‘Oblique’ motif 
tessellated across Rimowa’s aluminium 

‘Cabin’ case. Other tough but light 
options, from Piquadro and Victorinox, 
feature recessed wheels to maximise 
carry-on capacity. And Marc Newson’s 
‘Horizon Soft’ luggage for Louis Vuitton 
boasts a shell crafted from a resilient, 
3D-thermoformed knit. The hand-
luggage style weighs just 2.9kg. Now 
that’s up-in-the-clouds engineering.

Hard cases

Lightweight but robust, our future 
travel companions are raring to go

Suitcases, clockwise from top left, ‘Cabin’, £2,700, by Dior and Rimowa. ‘Lexicon Hardside Global Carry-On’, £395, 
by Victorinox. ‘Hardside Spinner Alu’, £750, by Piquadro. ‘Horizon Soft 55’, £2,020, by Louis Vuitton

Newspaper
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The Alev collection is 
priced from €20, available 
from WallpaperSTORE*

‘Are you from the industry? I don’t  
work for industry anymore.’ Such was 
the response of octogenarian Paris-based 
ceramic artist Alev Ebüzziya Siesbye to 
the founders of Danish design brand 
Raawii – Bo Raahauge and Nicholai Wiig 
Hansen – when they approached her 
about a collaboration. The pair, who 
founded their brand in 2017, regarded 
Siesbye as an icon. ‘We had this idea 
that we shared the same DNA in our 
approach to design,’ says Wiig Hansen. 

That turned out to be truer than they 
could imagine: when they finally met 
(after some persuasion from the duo)  
at Ebüzziya Siesbye’s Paris atelier, she 
showed them photographs from her 
time in Skagen, northern Denmark, an 
artist hub in the 1960s. Several were 
taken at Wiig Hansen’s family home (his 
parents being Danish artist Svend Wiig 
Hansen and ceramist Leila Sallyman). 
Ebüzziya Siesbye had been a ceramicist 
at the Royal Copenhagen factory, 
creating stoneware and porcelain pieces, 
while experimenting in her studio. 
She moved to Paris in the 1980s, and 
developed a signature style that mixes 
precision, simplicity and vibrant colour. 

Within minutes of Raahauge and 
Wiig Hansen’s arrival, Ebüzziya Siesbye 
started sketching. ‘They convinced me  
by their eagerness for quality, their 
enthusiasm and their energy,’ she says. 
And so began Raawii’s new collection. 

Titled Alev, it features cups, vases, 
bonbonnières and bowls in a palette of 
blue, green, pink and grey. ‘Colours are 
very important to me,’ says the artist.  
‘It is often the shape that decides the 
colour, or the opposite. When shown 
together, the collection has to be 
harmonious, like a musical phrase.’ She 
visited Raawii’s factory in Portugal and 
spent a week working closely with the 
almost all-female team to perfect shapes 
and colours. Working alongside makers, 
she notes, has always been a source of 
joy. Adds Raahauge: ‘It became almost 
symbiotic, everybody played a vital role, 
and Alev’s positive vibes and creativity 
were at the centre of it all.’
raawii.dk

Return to form

Ceramic artist Alev Ebüzziya Siesbye 
designs shapely colour hits for Raawii

Newspaper
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Amid the swanky developments of  
Park Origin Phromphong – a favourite 
neighbourhood among Bangkok’s  
so-called ‘hi-so’ (or super-rich) – one 
architect is championing local natural 
materials and craftsmanship. The  
450 sq m HQ of the Vikasa yoga brand, 
designed by Enter Projects – which has 
bases in Sydney, Perth and Phuket – 
features Thai hardwood, palm leaves, 
slate and rattan. ‘Many craftspeople here 
are shutting up shop, as people purchase 
inferior products, usually Chinese 
plastic, online,’ says Enter Projects’ 
design director Patrick Keane. He fused 
traditional materials with his trademark 
futuristic geometries. A sinuous rattan 
lighting feature meanders through the 
space, which encompasses four free-form  
yoga pods. Keane’s aim is ‘to expose 
traditional products and skills to  
a new commercial setting. These  
noble materials are a respite from the 
artificiality of urban Bangkok. It’s  
a return to the source of one’s soul.’ 
enterprojects.net

Mariah Nielson, daughter of late US 
artist JB Blunk, has compiled the first 
comprehensive monograph of his life 
and work. Designed by Kajsa Ståhl of 
London studio Åbäke, it includes unseen 
archival images and new photographs. 
For over 45 years, the sculptor lived in 
Inverness, California (W*154). There he 
built the family home, where the likes  
of Max Lamb and Martino Gamper have 
since taken up residencies. The book 
traces his practice, from woodcarvings 
to ceramics. ‘There was a time when the 
eccentricities of our home (penis stools 
and carved cypress wood sinks) were 
embarrassments,’ Nielson recalls. ‘But by 
my early twenties I began to appreciate 
what my father had created and now it’s 
something I’m enormously proud of!’ 
JB Blunk, $55, jbblunk.com; dentdeleone.com. 
An exhibition of sculptures and ceramics will 
be at Kasmin Gallery, New York, this autumn

Redwood giant

A new monograph explores the life, 
work and home of sculptor JB Blunk

Only natural

Traditional materials bring inner 
peace to a yoga venue in Bangkok

Clockwise from left, 
JB Blunk’s #2 Arch, 1976, 
redwood; Penis Stool #1, c 1975, 
redwood; Black Rising Moon, 
1970, acrylic on paper A
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Grand Slam chair
designed by Alex Gufl er AT/IT

Can be yours in May 2020

www.ton.eu
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Design

According to Paris-based designers  
Jean-François Dingjian and Eloi Chafaï 
of Normal Studio, this oiled oak table, 
their first design for Hermès, is built like 
‘radical architecture’. Its generously 
sized, tray-like top is supported by four 
legs that pierce the lower shelf. This 
second level, covered in Hermès’ 
emblematic bridle leather, appears like a 
shadow of the first. There is an interplay 
between the two contrasting forms, a 
balance of curves and right angles, of 
sharp and soft edges. 

The designers, ever attentive to 
function and use, see the upper level, 
with its subtly hollowed-out surface,  
as a place to hold frequently needed 
objects. The lower shelf lends itself  
to boxes, books and magazines, that  
can be slid in and out easily. 

The table is one of only two new pieces 
of furniture launched by Hermès  
this year, and was originally intended  
to make its debut in Milan during the 
city’s since-cancelled Design Week. 
Charlotte Macaux Perelman and  
Alexis Fabry, deputy artistic directors  
of the brand’s home collection, have 
wanted to work with Normal Studio  
for several years, admiring the designers’ 
modest and intelligent approach –  
‘a certain relation of know-how, of 
materials, of constraint in general’,  
say the Hermès team. 

Robust and light, the table is named 
‘Hippodrome d’Hermès’, a nod to the 
form of its lower level and the house’s 
equestrian roots. ∂
£15,000, by Normal Studio, for Hermès, 
available for autumn delivery, hermes.com

The ‘Hippodrome d’Hermès’ oiled oak 

table features contrasting forms and 

surfaces, its curved lower level covered 

in the brand’s bridle leather

Next 

level
Normal Studio and Hermès create  
a doubly desirable coffee table

WRITER: NICK VINSON
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Born to run
Allbirds’ eco-minded take on performance footwear

PHOTOGRAPHY: LEON CHEW  WRITER: TF CHAN
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S
an Francisco-based Allbirds has blazed 
the trail for planet-friendlier footwear 
since its launch in 2016, creating shoes 

out of wool, sugarcane, tree fibres and castor 
bean oil. With its new running shoe, the 
‘Dasher’, it looks poised to disrupt a $50bn 
performance footwear industry that, despite 
valiant efforts, remains closely entwined  
with petroleum-derived synthetics. 

‘We’ve been told many times by people 
more experienced than us that for a product 
to be performance-based, it needed to be 
synthetic,’ says the brand’s co-founder Tim 
Brown. ‘The idea of challenging that is part  
of the inspiration for this whole project.’

The ‘Dasher’ incorporates technologies 
that Allbirds has refined over the years. Its 
upper is 3D knit from eucalyptus fibre, which 
is lightweight and breathable. Sourced from 
South African farms that rely on rainwater 
rather than irrigation, the material uses 95 
per cent less water to grow and manufacture 
than conventional cotton. The midsole is 
formed from Allbirds’ signature Sweetfoam, a 
carbon-negative EVA derived from sugarcane. 
Combined with merino wool for the inner 
lining, bean foam for the insole, and rubber 
traction pads, the ‘Dasher’ is testament to the 
merits of natural, renewable materials. 

Innovations in both form and function 
make the ‘Dasher’ a compelling competitor  
to traditional athletic shoes. Allbirds’ 
understated aesthetic embodies the  

oft-repeated adage that good design is as little 
design as possible. With its unaggressive 
silhouette, muted single-tone uppers, and 
inconspicuous branding, the ‘Dasher’ stands 
out in a market that seems saturated with 
flashier products. The design cues that hint 
at running are subtle, such as a dash pattern 
on the knit of the upper and on the bases 
of both midsole and traction pads, meant to 
evoke speed. ‘It’s like the Millennium Falcon 
going into hyperspace. The stars stretch out, 
and so they become little dashes,’ enthuses 
the brand’s head of design, Jamie McLellan.

Among the design heads of shoe brands, 
McLellan has the uncommon distinction of 
having worked as a furniture and product 
designer. This experience has helped him bring 
a fresh perspective to footwear, though the 
development of the ‘Dasher’, with its technical 
requirements, called for expertise that he 
didn’t yet have. This is where design director 
Olivier Henrichot came in: an industry 
veteran, he cherished the opportunity to work 
at a company that didn’t merely seek to rehash 
an old formula for a new season. The two 
worked closely on performance adaptations –  
such as locating the eyelets externally, so 
the upper is as seamless as possible; contouring 
the footbed, to provide ample arch support; 
and widening the heel for stability. Notably, 
the composition of the Sweetfoam midsole 
was given a two-layer structure that 
maximises cushioning and energy return. 

This page, sketches by Allbirds’ head of design 

Jamie McLellan show the development of the 

‘Dasher’, photographed opposite in Thunder, one 

of four limited-edition colourways now available

All this makes for an impressive performance-
shoe debut, tested extensively by more than 
50 athletes before coming to market. For 
Brown, who once played for New Zealand’s 
national football team and always wanted to 
maintain a connection to sport, this is both  
a big professional moment and a personal 
triumph: ‘My dad likes them. Usually he’s 
particularly critical, but he’s a fan, so that’s 
good,’ he confesses.

Product innovation aside, the ‘Dasher’ is 
groundbreaking for the fact that it is the first 
shoe to carry a carbon number. Working with 
third-party environmental consulting firm 
Clean Agency, Allbirds has quantified the 
carbon footprint of each of its products, in a 
transparent expression of the implications 
of consumption. The footprint of the 
‘Dasher’ stands at 9kg of carbon dioxide per 
pair, which according to Allbirds is nearly  
30 per cent lower than the average sneaker.

‘The topic of sustainability is shifting to 
action and objectivity. You need to declare 
what you’re doing right and what you’re 
doing wrong,’ says Brown, who hopes that 
one day carbon numbers on consumer 
products will be as ubiquitous as nutrition 
labels for food. It’s a lofty goal, but as Brown 
and his co-founder Joey Zwillinger often say, 
Allbirds is about creating ‘better things in a 
better way’. By that measure, the ‘Dasher’ and 
its carbon number are a big step forward. ∂
£120/$125/€135, allbirds.com
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RENDERS: RON GILAD  WRITER: MARCO SAMMICHELI

The factory and the museum have become 
symbols of our age. They represent work and 
culture respectively, two apparently distinct 
fields of life. Today, though, this distinction  
is less clear-cut. Factories tell their stories 
through museums, explaining to the world 
how work itself produces culture and how 
culture affects industry. 

The Molteni Group is well aware of this 
relationship and has invited Ron Gilad to 
rethink its museum at its HQ in Giussano, 
north of Milan, an exhibition space with  
a short but storied history. The original 
museum, designed by Jasper Morrison in  

a renovated factory building, was opened in 
2015, bringing together 48 key Molteni Group 
designs. A year earlier, the company had 
opened the Glass Cube, a 400 sq m space 
designed by Gilad for temporary exhibitions. 
Morrison’s display is now being removed to 
make way for extra showroom space and 
Gilad has been charged with repurposing 
his transparent pavilion, in the lush green 
of the company park, to provide a setting for 
the group’s permanent collection of historic 
furniture as well as for temporary exhibitions. 

The new museum is divided by angular 
walls that create a series of distinct spaces. 

Historic photographs and documents are 
presented on a system of wooden boards. 
What was an open courtyard at the heart of 
the building has been covered to create a 
central gallery, now with a large skylight and 
perfect for hanging two-dimensional pieces, 
whereas the spaces that make up the rest of 
the pavilion are much more agile and will 
feature objects and large items of furniture. 

The series of right angles that make up 
the new layout give an idea of perspective 
from the outside and create movement. The 
perimeter of the perfectly square building is 
almost entirely transparent except for the » 

∑ 051

Design

Lines of vision
Ron Gilad brings fresh perspective to the Molteni Museum

The new museum space at the Molteni Group’s HQ 

near Milan is set within a glass cube designed by Gilad 

in 2014. He has divided the space with a new layout, 

leaving a clear view through the centre
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solid walls that serve as the two external sides 
of a new enclosed courtyard positioned in  
one corner. What was space for electrics and 
services has now been opened up with 
internal glass walls apparently floating on  
the white gravel.

This part of the museum features  
designs by Gio Ponti, and Afra and Tobia 
Scarpa, and Aldo Rossi’s theatre seats 
designed in collaboration with Luca Meda. 
Another section explores the technological 
innovations that have resulted from 
collaborations with the likes of Norman 
Foster, Jean Nouvel, Rodolfo Dordoni and 
Vincent Van Duysen. 

As with any good contemporary museum, 
physical artefacts are given digital context. 
Molteni has produced documentaries and 
digital animations that chart the company’s 
history; these will be screened within the 
new museum and be available online. ∂
The new space is scheduled to open this summer,  
Molteni Museum, via Gioacchino Rossini 50, 
Giussano, moltenimuseum.com

∑052

Design

As with any good museum, physical 
artefacts are given digital context

Left, a previously open 

courtyard has been given  

a glass roof to create a 

central gallery, seen here 

under construction and 

in Gilad’s render, bottom

Right, among pieces that 

will be on show are, from 

top, a sketch by Aldo Rossi, 

featuring his 1987 ‘Milano’ chair, 

itself part of the permanent 

collection; ‘Les Beaux Jours’ 

daybed, by Luca Meda, 1986; 

and the ‘Mop’ bookcase, by  

Afra and Tobia Scarpa, 1974
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Top, Calvert’s work table. Propped in front of a blue 

motorway sign, part of the system she created with 

Jock Kinneir, is one of her pencil drawings, a playful 

subversion of the Men at Work warning sign that she 

designed, now captioned ‘Woman having difficulty 

with large umbrella’. A second iteration, framed by 

the statutory red triangle, hangs on the far wall and 

is simply titled ‘Self Portrait Margaret Calvert’

Above, drawings from Calvert’s new Rail Alphabet 2, 

which she has been developing over the last year

PHOTOGRAPHY: MARGARET CALVERT  WRITER: DEYAN SUDJIC

Transport

Margaret Calvert uses a vintage parallel-
motion drawing board as a work table.  
Half-hidden under a snowdrift of drawings 
and sketches, it’s almost invisible in a corner 
of her living room. Above the drawing  
board, next to a Mark Rothko postcard, is a 
miniature version of the blue motorway sign 
that signals the Dunstable turn-off on the 
UK’s M1 motorway, a fragment of the signage 
system that she created with Jock Kinneir 
(Kinneir was Calvert’s tutor at the Chelsea 
School of Art, and recruited her to work with 
him in 1957, while she was still a student). 

Pinned up behind the table are drawings 
of individual letters, component parts of  
a contemporary successor to Rail Alphabet. 
Calvert designed the original alphabet 55 
years ago, part of British Rail’s then radical 
new look (including the double-arrow logo  
by the Design Research Unit).

Calvert spent most of last year on that 
drawing board, patiently tracing out each of 
the letters that make up Rail Alphabet 2. The 
brief from Network Rail – today’s owner of 
the network – was for two different weights 
for the font, for all 26 characters in both 
upper- and lowercase, as well as numbers, 
symbols, and directional arrows. ‘The lower 
case “a” is the key character that leads to 
all the others,’ says Calvert, confiding that she 
has never been particularly interested in 
capitals. She drew the outlines freehand, then 
spent hours with a soft black pencil filling in 
the body of each letter. It’s slow and laborious 
work. And it’s meant to be. It gives her time 
to consider each letter, to give it a distinctive 
character. ‘Its like knitting,’ she says. ‘The 
way to get character is to draw everything.’

 Way 
finder
Graphic design doyenne  
Margaret Calvert on drawing 
a successor to her classic 
alphabet for UK railways

The bigger ambition of the project is to 
recreate the sense of purpose and public duty 
that British Rail had when it relaunched itself 
in 1965 as a modern transport system that 
could compete with motorways and air travel. 
With reform of the privatised rail system now 
under discussion, an invigorated Network 
Rail, which has remodelled the main London 
stations, is working on the inconsistencies of 
its graphic identity to beat back the visual 
squalor and confusion of privatisation.

Network Rail’s wayfinding consultant 
Spaceagency suggested returning to Rail 
Alphabet. But Calvert proposed a complete 
new font. Her hand-drawn design has since 
been digitised by Henrik Kubel. 

‘You don’t follow. You are inspired,’ says 
Calvert, who with Kinneir designed fonts 
to guide people around Britain’s then new 
generation of brutalist hospitals, as well as its 
airports, roads and railways. ‘I was inspired in 
1960. Everything was Gill Sans then, which  
I never personally liked. And then suddenly 
there was Neue Haas Grotesk,’ she says of 
the font better known as Helvetica, created 
by Swiss designer Max Miedinger in 1957.

Calvert’s fonts were her response to what 
she saw from Switzerland; not a copy, but a 
new use of the language. She has continued  
to make her own decisions, about curves and 
spacing, about how to dot a lower case ‘i’. 

‘I don’t like to be pinpointed as a 
typographer; they are so focused on purity 
that they lose focus on how a font came into 
being,’ she reflects. ‘I am comfortable now.  
It’s all about finding your own way.’ ∂
Margaret Calvert’s work will be at London’s Design 
Museum later this year, designmuseum.org 

055∑
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According to the Air Transport Action 
Group, the industry’s cheerleading 
environmental body, aviation accounts  
for just ‘two per cent of all human-induced 
carbon dioxide emissions’. The group  
also pushes the oft-repeated statistic that 
modern turbojets are 80 per cent more 
efficient than the grimy jet engines of  
the 1960s. That said, current downturn 
notwithstanding, domestic flights have  
been on the increase and concern-to-
outright anger about the environmental 
impact of air travel isn’t going away.

With its promise of zero local emissions, 
low noise and true point-to-point  
travel, electric aviation seems especially  
well positioned to take advantage of those 
concerns. There are some important  

caveats. Aviation innovation moves at  
a glacial pace through expensive R&D, 
painstakingly extensive testing and  
thickets of ever-shifting legislation.

And although the electric aircraft is  
very much a reality, the enduring challenge 
is how to make it scale. Every major 
aerospace company has a prototype in 
development, and there are already a 
number of small-scale concepts in the air. 
The issues are practicality, cost and safety; 
range anxiety takes on a new dimension at 
10,000ft. Statistics show that US airlines are 
750 times safer than road traffic, with 0.2 
deaths per ten billion passenger miles. No 
carrier would adopt a new technology that 
didn’t match or improve these odds, and  
the bottom line is that burning kerosene  

is by far the most efficient way of hauling 
several hundred people for distances of over 
1,000 miles. No current battery has even 
remotely comparable energy density. 
Putting aside other promising developments 
like zero-carbon synthetic jet fuel and 
biofuels, can electric aviation ever deliver?

Many are optimistic. ‘We believe all short 
flights can be hybrid or all-electric by 2040. 
Realising this goal would dramatically 
reduce emissions in the aviation industry,’ 
says Jeff Engler, CEO of Wright Electric.  
Engler’s company is currently working on  
a nine-seater hybrid prototype, but also has 
ambitious hopes for a 180-seater electric 
airliner, designed in collaboration with 
EasyJet. Others have more modest but no 
less technologically challenging goals.

Electric dreams
Turning flights of fancy into (technologically challenging) realities 

WRIGHT 1, BY WRIGHT ELECTRIC

Developed in partnership with 
EasyJet, the Wright 1, powered by 
battery packs, has lower emissions, 
lower costs and lower turnaround 
times than traditional planes.

ZA10, BY ZUNUM AERO

This US-based company, initially 
backed by Boeing and JetBlue, was 
set to launch a prototype hybrid-
electric six to 12 seater aircraft this 
year, but has met funding problems.

ALICE, BY EVIATION 

Israeli start-up Eviation’s nine-seater 
all-electric, all-composite commuter 
aircraft Alice is sleek, quiet, luxurious 
and affordable. It is due to make its 
first flight later this year.
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High-profile electric aviation start-up 
Eviation showed a full-scale mock-up of  
its Alice aircraft at last year’s Paris Air Show. 
Svelte and entirely credible, Alice is a  
nine-seater designed specifically for 
journeys of up to 650 miles. Co-founder 
Omer Bar-Yohay wrote that ‘half of air 
tickets sold globally are for distances shorter 
than 500 miles. If you think about it, that’s 
insane. It’s using a tool that can fly probably 
2,000 nautical miles to fly just 200.’ 

Eviation and its engine supplier MagniX 
are now part of the Clermont Group, a 
Singapore-based investment company with 
the fiscal heft to see the project through. 
The rewards are potentially huge. ‘We 
believe that, 15 years from now, all flights less 
than a thousand miles in range, will be 
completely electric,’ says MagniX CEO Roei 
Ganzarski. Short-hop inter-city journeys  
are where the growth has been and where 
margins matter most to a belittled industry.

Another lucrative sector that feels 
permanently poised to take off is eVTOL-
driven urban air mobility. These are the 
electric vertical take-off and landing 
concepts that resemble scaled-up drones or 
multi-rotor helicopters; the ‘flying cars’ of 
techno-myth. Companies like Uber foresee  
a business model that mixes electric power, 
drone-style technology and ride-hailing 
culture, transforming short-hop urban 
transport. Its own ‘Elevate’ programme has  
a list of partners ranging from Nasa, Boeing, 
Hyundai, Bell and Embraer, through to  
a number of high-profile universities and  
a clutch of aviation start-ups, including  
US companies like Joby Aviation, Karem 
Aircraft, and Jaunt Air Mobility.

Jaunt Air Mobility’s CEO Kaydon 
Stanzione has worked around rotorcraft for 
much of his career. Jaunt’s proposal is 
defined as a gyrodyne, a tried and tested 
technology that uses the main rotor as an 

unpowered ‘wing’ in forward flight, with 
four electric engines providing propulsion. 
ROSA (Reduced Rotor Operating Speed 
Aircraft) promises to be much quieter than 
a helicopter, with the benefits of vertical 
take-off and landing and zero emissions. 
‘These are very novel aircraft,’ he says  
from Jaunt’s New Jersey HQ, ‘but because 
they’re all electric, the challenge isn’t 
getting them to fly, but getting them safe 
enough for airlines.’ In comparison, the 
arguments for convenience, speed, cost and 
environmental impact are easily made. 
Stanzione admits that ‘it’ll take years for the 
public to trust the safety of these vehicles’, 
but he also firmly believes that ‘we’re four to 
five years away from having these aircraft 
providing regular, affordable services’.

Assuming the safety hurdle can be 
cleared, the next big issue is infrastructure. 
Aviation’s expensive and inefficient  
hub-and-spoke model will only become » 

NEXUS, 4EX BY BELL

Helicopter manufacturer Bell’s 

hybrid-electric or all-electric,  

four-rotor air taxi is designed to be 

fully autonomous and is capable  

of flying up to five passengers.

ROSA, BY JAUNT AIR MOBILITY 

Jaunt’s all-electric ROSA gyrodyne, 

developed with Uber, combines the 

best features of helicopters and 

fixed-wing aircraft, and operates at  

a ‘whisper quiet’ noise level.

CITY AIRBUS, BY AIRBUS 

This four-seater, autonomously 

piloted electric vertical take-off and 

landing (eVTOL) vehicle is intended 

to play an air-taxi role, thus avoiding 

ground traffic congestion.
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irrelevant if there are many, many more 
hubs from which to fly, in far more 
convenient places. That means eschewing 
existing airports in favour of downtown 
spots. Add in easily replaceable batteries and 
robotically swappable cabin configurations, 
so the ROSA can switch from four-person 
commuter craft to cargo carrier or air 
ambulance with ease. The plan is also to 
power these new hubs with the same kind  
of batteries used in the aircraft.

Similarly specified aircraft include Bell’s 
Nexus 4EX, Hyundai’s S-A1 Air Taxi, Airbus’ 
CityAirbus, Lilium’s five-seater, 36-engine 
Jet, VoloCity’s VoloCopter, and Alaka’i 
Technologies’ hydrogen-electric Skai, 
shaped by BMW’s Designworks. They all 
demand a new approach to infrastructure, 
such as space atop new buildings or 
purpose-built ‘hubs’. If this happens,  
eVTOL can effectively replace helicopters, 

with far fewer downsides such as expensive 
maintenance and running costs and noise 
levels, which limit their use in cities. 
Stanzione reckons Jaunt’s aircraft could 
ultimately cost as little as 50¢ per passenger 
mile; Uber’s own JFK-Manhattan helicopter 
service, which started last summer, charged 
around $200 for a ten-minute flight of  
just over 12 miles, or $16.66 a mile.

Finally, there are the true wildcards, the 
personal air vehicles (PAVs). This is where 
passenger craft dovetail with high-capacity 
cargo drones. Companies like EHang in 
China and Silicon Valley-based Opener 
propose ultra-compact single-seat flying 
machines that can whisk the time-poor, 
cash-rich from private jet to penthouse, or 
from villa to yacht, without them having  
to lift a finger. Faith in technology will need 
to attain an all-time high before these 
concepts can be put before a willing market.

Aviation typologies endure. Once 
something is fundamentally right, it makes 
economic sense to hone and refine it rather 
than start again from scratch. Boeing’s  
ill-fated 737 MAX variant could date its 
ancestry back to the first 737 of 1967, while 
Bell’s current 407 helicopter bears a strong 
resemblance to the original Bell 206 
JetRanger, which first flew in 1962. 

An aircraft’s lifespan is measured in 
generations. Long-haul electric jets are still 
decades away, and even Elevate and other 
aerial ride-sharing ventures are a dot on  
the horizon that never quite arrives. There’s  
no doubt that eVTOL could help cities  
with congestion and pollution, but there 
are arguably more valid users than harried 
executives: the emergency services, for one. 
Ultimately, no new technology can exist if 
there’s an increasing absence of passengers, 
but we’ll be watching this space. ∂

JET, BY LILIUM

The zero-emissions flying prototype 

by German on-demand air taxi  

start-up Lilium is fitted with 36  

all-electric engines, which dissipate 

noise to create a smooth, quiet ride.

VOLOCITY, BY VOLOCOPTER 

Another flying prototype, this is the 

fourth-generation eVTOL vehicle 

from fellow German air-taxi company 

Volocopter; the first three were 

purely for testing and demonstration.

SKAI, BY ALAKA’I TECHNOLOGIES 

Designed with BMW’s Designworks 

studio, the drone-like Skai concept, 

by the Massachusetts-based Alaka’i, 

is a six-rotor, five-seater electric  

air taxi fuelled by hydrogen.
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eVTOL models can effectively replace 
helicopters, with far fewer downsides
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Dinesen Oak plank flooring and wallcladding — Studio David Thulstrup. Photo Peter Krasilnikoff / Denmark

dinesen.com

The essence of nature.
Unique plank floors since 1898. 
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The ultimate garage, designed 
for a private collector in Mexico

Vroom

room

O
n  the outskirts of Morelia,  
a central Mexican city known 
for its pink-stone colonial 

architecture, Morari Arquitectura has 
designed a new garage for a young tech 
entrepreneur to make parking up as 
exhilarating as a ride on his Ducati 
Scrambler 900. The elongated concrete 
pavilion with brutalist peaks looks 
impressively space age but it houses a 
very earthbound collection of machines.

The collection is a personal passion 
project and includes a sturdy 1980s  
Jeep CJ-7, a Bentley Continental GT,  
and a 1969 Ford Mustang Mach 1.  
And the new garage, designed as  
a gallery space for private viewings  
and the owner’s pleasure, combines 
exhibitionism with functionalism.

Morelia-born architect Roberto Ramírez 
Ochoa, founder of Morari Arquitectura, 
used the dimensions of a standard  
car to plan and divide the space into 
bays, adding an extra car-sized  
module to house a lobby that is pierced 
with a dramatic steel staircase leading  
to an upper-level wellness retreat 
equipped with a gym, a spa and  
a massage room.

Rhythm and repetition define the 
design of the whole building. The 
exposed dark-grey concrete, the voids 
and the glass partitions of the ground 
floor garage space are balanced by  
more enclosed, introspective volumes  
on the upper storey, clad in lighter-grey 
limestone slabs and with pared-back 
interiors illuminated by zenithal 

Transport
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Above, Morari Arquitectura designed the garage 

as a gallery for vehicles, framed by the concrete 

architecture. The upper, limestone-clad level 

houses a more private gym and spa

Top right, the car collection is showcased 

behind near-invisible sliding glass doors,  

while a translucent suspended ceiling creates 

display-friendly diffused lighting

Above right, the upper-level wellness retreat 

features minimalist interiors, and skylights

windows that crown the sloping roofs. 
Outside the building, a carpet of  
striped paving and gravel is laid out,  
for drivers to align their wheels when 
they pull in.

A key challenge for the architect  
was to create auto-enhancing light  
in the garage. In the spans between  
the concrete beams, a translucent  
suspended ceiling – LED strips behind 
polycarbonate sheets – brings in 
diffused, uniform light. ‘Spot lighting 
casts strong shadows and reflections  
that interfere with our vision,’ says 
Ramírez Ochoa. ‘Appreciation of the 
cars is best achieved by even lighting. 
This dramatises their smooth shapes  
in contrast to the straight lines of  
the architecture.’

Clarity, too, comes from the glass doors, 
which front each parking space and also 
divide the internal space. Their near 
invisibility allows the heavy architecture 
to frame each car from the outside  
and creates a seamless viewing 
experience inside.

Marked outside by an abstract 
sculpture from 1960 by Mexican artist 
Alfredo Zalce, the garage was not 
conceived as an extension of the owner’s 
house – a short walk away and designed 
by AD Arquitectura in 2010 – but  
as a building to be treasured in its own 
right. With its bold, sculptural form, 
confidence and drama, it stands alone  
as a new statement piece in the  
owner’s collection. ∂
morari.mx
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NATURAL STONE FOR KITCHEN WORK SURFACES

Crafted by nature 300 million years ago, Lundhs Real Stone is one of the hardest

natural materials, making your worktop withstand heat, stains and scratches from daily 

wear and tear. The complex blend of beautiful feldspar crystals diff ers from one slab 

of rock to another, creating subtle distinctions that make every surface unique. Each

Lundhs Real Stone is delivered with a certifi cate of authenticity stating the origin of

the stone – your own unique piece of Norway.

Discover the beauty and diversity of Lundhs Real Stone, order samples and fi nd your nearest store at lundhsrealstone.com
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Gianfranco Frattini was a key figure in the 
development of modern Italian design. Graduating 
from Milan’s Politecnico in 1953 (around the same time 
as Vittorio Gregotti, Cini Boeri, Gae Aulenti and other 
future architecture and design legends), he started out 
at Gio Ponti’s studio before setting up his own practice. 
‘The generation of architects who started their careers 
just after the Second World War were followers of 
Ernesto Nathan Rogers’ motto: “From the spoon to 
the city”,’ writes designer and curator Marco Romanelli 
in his book, Ritrovare Gianfranco Frattini Rediscovered. 
Everything had to be designed anew, he explains. The 
horrors and destruction of the war created a craving for 
an aesthetic clean slate. ‘Renaissance was unstoppable.’

Frattini took Rogers’ motto literally, moving 
seamlessly between scales, from jewellery to buildings. 
Active during a pivotal shift in Italian furniture 
manufacturing, from the painstakingly handmade to 
the factory-made, he collaborated with the industrial 
entrepreneurs of the time. But it is his relationship 
with craftsman Pierluigi Ghianda (of Bottega Ghianda, 
W*218) that resulted in some of the most memorable 
designs of his career. One of these, the ‘Kyoto’ table, has 
now been given a new lease of life by Poltrona Frau. 

‘The relationship with Frattini’s archive started 
with us getting to know Marco Romanelli’s body of 
research,’ says Nicola Coropulis, Poltrona Frau’s general 
manager. ‘Frattini was one of the enlightened bourgeois 
architects of Milan and had an unparalleled knowledge 
of design and understanding of spatial dimension.’ 

Poltrona Frau’s first delve into Frattini’s archive 
resulted in its 2014 reissue of his ‘Albero’ bookcase.  
The company had contacted the architect’s daughter, » 

The 1974 ‘Kyoto’ table in beech and ebony, designed by Gianfranco Frattini 

and crafted by Bottega Ghianda, was inspired by Japanese joinery. 

The wooden elements that make up the table’s surface (top), and the legs 

(above) are designed to slot seamlessly togetherP
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Joint  
force
Gianfranco Frattini’s immaculately 
crafted 1974 ‘Kyoto’ table proves a 
natural fit for Poltrona Frau in 2020
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Emanuela Frattini Magnusson, after discovering the 
late 1950s design. That was followed by the reissue  
of the ‘Turner’ bookcase in 2019 (a 2020 Wallpaper* 
Design Awards winner). The products highlight 
Poltrona Frau’s emphasis on ‘timeless values such as 
innovation, attention to detail and the use of natural, 
precious materials’, says Coropulis.

The ‘Kyoto’ table was first produced by Bottega 
Ghianda in 1974. Frattini and Ghianda’s relationship 
was based on a shared passion for craftsmanship, and  
in the early 1970s they found themselves in Japan with 
other Italian entrepreneurs, artisans and designers,  
to study its furniture manufacturing. The pair became 
fascinated with the woodworking ateliers they 
discovered in Kyoto. The centuries-old tools, Ghianda 
observed, were curiously similar to the ones his father 
had used, and those he employed. It was during the trip 
that Frattini thought to develop a table using Japanese 
joinery techniques, and so the ‘Kyoto’ table was born. 

Of all the projects Frattini designed with Ghianda, 
from furniture to the outfitting of larger spaces, this 
table best represents their approach. It was ‘made of 
structural joints that adapt to the material: a pure 
expression of rationalism at the highest level’, says 
Frattini Magnusson. An architect and designer based 
in New York, she grew up in her father’s studio, and 
was inspired by his work. She too has worked with 
Bottega Ghianda, on objects and furniture. Engaging 
with companies and institutions, she is also one of 
the gatekeepers of her father’s legacy. 

Frattini used to say, his daughter recalls, that 
designing furniture is similar to the job of a musical 
composer: ‘You can write an incredible piece of music, 

but if you don’t have a great musician to execute it, 
then it stays on paper – and the same is true for design.’ 
Such was the synergy between Frattini and Ghianda 
that led to exquisitely crafted pieces like the ‘Kyoto’. 

The table has an interlocking structure with a grid 
surface composed of 1,681 squares. Wooden elements 
dovetail into each other to create a self-supporting 
composition, while the legs slot into the table top, and 
are moveable to change the table’s configuration. Along 
the edge of the table, smaller, darker-wooden inserts 
create what could look like a decorative motif, but, 
Frattini Magnusson says, they are a functional trick, 
placed to strengthen the sides. ‘There is no decoration; 
the structure becomes the object,’ she notes. 

Frattini Magnusson works closely with Poltrona 
Frau’s team in Tolentino, Italy, visiting the workshop 
regularly to discuss the execution of her father’s 
designs. With the ‘Kyoto’ table, the changes made 
by the company are imperceptible: minuscule size 
adjustments necessary to comply with the production 
methods and contemporary furniture standards; and 
the changing of the wooden inserts from ebony (now 
a protected species) to Canaletto walnut – a staple 
material in the Poltrona Frau catalogue, and the same 
wood as the ‘Albero’ and ‘Turner’ bookcases. 

The collaboration between the Frattini archive and 
Poltrona Frau is hopefully on the way to uncovering 
more hidden gems, one design at the time. ‘The most 
important thing for us,’ says Frattini Magnusson, ‘is to 
find a company with whom to share cultural affinities. 
To share the same interests, the same motivations: 
that’s how you get the best results.’ ∂
‘Kyoto’ square table, £6,900, poltronafrau.com

Poltrona Frau’s 2020 reissue is as true to the original as possible, 

and uses beech and Canaletto walnut. The 120cm x 120cm  

table top, featuring 1,681 squares (left), still functions as a grid  

for the legs to slot into (above) in a range of configurations 
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Remote working

Expansive windows on the cabin and living block at the new Comandante Ferraz Antarctic Station, photographed during the local summer this year
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Brazil’s new Antarctic research station prioritises 
wellbeing and a view for cut-off resident scientists

067∑

Architecture
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I
n February 2012, a fire raged on  
the edge of the Antarctic. It resulted  
in loss of life and the destruction  

of Brazil’s Comandante Ferraz Antarctic  
Station, dedicated to scientific research in the 
frozen continent. Brazil’s government swiftly 
built emergency accommodation to shelter 
staff and ensure research could go on, while 
an international architectural competition  
to design a replacement station was held in 
2013. It was won by Curitiba-based Estúdio 41, 
a dynamic firm operating in fields including 
residential and commercial, and led by 
Emerson Vidigal, Dario Durce, Eron Costin, 
Fabio Faria, João Gabriel Rosa and  
Martin Goic. 

‘We had never done anything like this 
before,’ says project architect Vidigal. ‘So we 
did extensive research on polar stations built 
in the past ten years.’ That said, they tried,  
as always, to work without preconceptions. 
One pre-requisite, though, was a design  
based around industrialised components  
that could be shipped to the site. 

The station is located on the King George 
Island of the South Shetland archipelago, 
about 125km from the Antarctic Peninsula.  
It is home to some 64 people in summer, 
dwindling to just 15 – retained for systems 

maintenance – during the harsh winter. The 
station’s biologists, meteorologists and other 
scientists work with research teams from 
other countries that are signatories to the 
Antarctic Treaty. Estúdio 41 took the 
responsibility for their wellbeing seriously. 

‘In a remote location like this, where 
isolation is a stress factor, architecture has 
to promote the physical and psychological 
wellbeing of those living and working there,’ 
says Vidigal. The 4,500 sq m campus includes 
a generous living and dining area, for 
example, conceived to promote interaction. 

The new structure, built largely of steel 
padded with sandwich insulation panels, 
looks nothing like the old. The methods  
used were technologically advanced in terms 
of prefabrication and protection from the 
elements, but also simple enough for fast 
building – the team had a four-month 
window for construction each summer, from 
the end of November to the start of April,  
the sea freezing in winter and conditions 
being too dangerous (it took four summers). 
The modules’ shape and profile were based  
on three principles: thermodynamics, 
aerodynamics and the provision of views.

The biggest innovation? ‘Windows. Many 
windows!’ says Vidigal. ‘Although it is more 

The station, built on the site of the previous one to 

avoid disturbing the wider area, comprises two main 

linear volumes linked to a garage and barn to the 

right. Prefabricated steel sections were shipped in, 

and construction took four summers

economical, in terms of energy efficiency, to 
work with few windows and small openings, 
we insisted on promoting views of the 
landscape. The windows appear in two layers, 
one external, with triple glazing, the other 
internal, with double glazing. Between them 
is a 60cm buffer space that helps maintain  
an internal temperature of around 21°C.’ 

The architects, who collaborated with 
engineers Afaconsult, also worked to limit 
the structure’s impact on the landscape. They 
placed it exactly where the old station was, 
and maintained a safe distance from the 
shoreline and its wildlife. The station is 
arranged in two main parts – an upper block, 
containing cabins, service, living and dining 
areas, and a lower block, housing labs and 
operation rooms, along with some social and 
recreation space. Photovoltaic panels and 
wind turbines cover energy needs, and there 
are advanced fire-safety features.

Brazil’s new Antarctic station stands  
proud and tall (its raised main body helps 
with insulation and harnesses the power of 
the wind to clear the snow beneath), yet gives 
a respectful nod to the locals – penguins, 
whales, skuas and seals – who inhabit the 
wilderness around it. ∂  
estudio41.com.br
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Le Acque di Cielo:
—— Colour is our
attitude! 

H
a

n
d

 m
a

d
e

 in
 I

ta
ly

 /
 c

e
ra

m
ic

a
c

ie
lo

.i
t

Catino Ovale washbasin in Anemone finish, Oval Box mirror: design by Andrea Parisio, Giuseppe Pezzano
Era sanitary ware in Anemone finish: design by Luca Cimarra
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47 Lexington Street, Soho
Harrods, Fine Watches
Knightsbridge, London

Selfridges, Premium Watches
on Lower Ground

400 Oxford Street, London

MARCH LA.B
47 Lexington street
London W1F 9AW 
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DESIGN 

DIRECTORY

DESIGN DIRECTORY 071

Step inside to discover the best new 
furniture for every room in the house. 
From monumental beds to marvellous 

modular sofas, beautiful bentwood chairs 
to barely-there lighting, and a rotating 

garden cocoon
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Clockwise from bottom left, ‘Matrix’ coffee table, price on request, by Gianfranco Ferré Home. ‘One Curve’ chair, €3,750, by Objects with Narratives, for Husk. 
‘Plissée’ floor light, €1,588, by Sebastian Herkner, for ClassiCon. ‘Block’ sconce in Calacatta Viola, AUD2,805 (£1,444) by Henry Wilson. ‘Sengu’ sofa, price on 
request, by Patricia Urquiola, for Cassina. ‘Jaali’ fabrics, £113 per m, by Doshi Levien, for Kvadrat. ‘Capas’ rug, from €1,650, by Mathias Hahn, for Nanimarquina

For stockists throughout, see page 184

LIVING ROOM

ARTWORK: STUDIO BRASCH  INTERIORS: OLLY MASON DESIGN DIRECTORY 073
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3. ‘reprise’ chair 

by Norm Architects,  
for L Ercolani 

To mark its centenary,  
Ercol launched a new brand 
paying tribute to company 
founder Lucian Ercolani and 
his timeless design legacy, 
while also looking to the 
future. Called L Ercolani, it 
features some of his archive 
designs as well as new pieces 
by designers such as Lars 
Beller Fjetland and Tomoko 
Azumi. Norm Architects’ 
‘Reprise’ chair reflects its 
creators’ modernist style and 
Scandinavian roots. It’s 
available in ash and walnut, 
with additional white and 
black painted versions,  
and with leather or fabric 
upholstered seat options. 
From £1,440, lercolani.com

1. ‘camaleonda’ sofa 

by Mario Bellini,  
for B&B Italia 

Mario Bellini designed the 
‘Camaleonda’ 50 years ago, 
yet the modular sofa looks 
utterly contemporary,  
and now B&B Italia is 
reissuing it with a sustainable 
spin. Keeping the aesthetic  
of the 1970 original, the 
company redeveloped the 
sofa from the inside. Made  
of recycled and recyclable 
materials, the inner structure 
is easy to take apart at the 
end of the sofa’s life, while 
the feet are in FSC-certified 
beech. Ever reconfigurable, 
the sofa is, of all Bellini’s 
pieces, ‘perhaps the one that 
better represents a sense of 
freedom’, he says.  
Price on request, bebitalia.com

2. ‘frame’ sideboard 

by Carlo Colombo,  
for Giorgetti

This sideboard features 
maple wood and saddle 
leather combined in a linear, 
sleek design. Two removable 
shelves are available in 
marble (Calacatta Oro, 
Portoro or Zerbino) or  
saddle leather and feature 
LED lighting, with a sensor 
switch. There’s also a  
grey crystal shelf. Drawers 
are lined with Fiddleback 
Sycamore veneer. The 
sideboard is a new addition 
to a collection that includes  
a bed, a mirror and storage 
solutions, all characterised  
by the same grey hues and 
sleek saddle leather.  
£20,395, giorgettimeda.com

4. ‘prisme colour’  

coffee and side tables 

by Fendi Casa

Fendi Casa’s new collection 
combines minimal lines with 
a rich colour and material 
palette. The Italian house 
applies the same approach to 
furniture as it does to 
fashion: pieces are expertly 
made in Italy, sophisticated 
and modern. As well as a 
modular sofa with leather 
and marble details, the new 
offering includes the ‘Prisme 
Colour’ tables, an update of 
the enigmatic ‘Prisme’ range. 
With back-painted glass, the 
table tops come in garnet red, 
ultramarine blue, tea green, 
saffron, paprika orange and 
forest green (pictured).  
£5,900, luxurylivinggroup.com

LIVING ROOM
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DESIGN DIRECTORY074 WRITER: ROSA BERTOLI

93WPR20JUN160.pgs  19.05.2020  15:19    BLACK YELLOW MAGENTA CYAN



Agent for UK: 

Clemente Cavigioli

W10 6BS London 

T. +44 207 7922522

clemente@cavigioli.com WWW.PORRO.COM
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Lámina by Antoni Arola

@santacole
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Clockwise from table, ‘Curtain’ wood dining table, from €9,500, by Läufer & Keichel, for Zeitraum. ‘Temp’ vessels (on table), prices on request, by Anony. ‘In Hale’ 
wallpiece, €12,700, by Ben Storms. ‘Lucylle’ dining chair, price on request, by Roberto Lazzeroni, for Lema. ‘Infra-Structure Episode 2’ light, price on request, by 
Vincent Van Duysen, for Flos. ‘Standard Geometries – Diagonals’ tiles, price on request, by David/Nicolas, for Del Savio 1910. ‘Carnac’ round glass table (on its side), 
from €1,690, by Goula/Figuera, for Gofi. Stainless steel-rim ‘Duo’ bowl, from £75, by Georg Jensen. ‘Lines & Candles 3’ candleholder, €129, by Goula/Figuera, for Gofi

DINING ROOM

ARTWORK: STUDIO BRASCH  INTERIORS: OLLY MASON DESIGN DIRECTORY 077
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3. ‘androgyne’ 
dining table 
by Danielle Siggerud, for Menu

This monumental dining 
table is the work of 
Copenhagen-based architect 
Danielle Siggerud and 
furniture company Menu. 
Conceived by Siggerud as a 
series of sculptures, the 
Androgyne collection also 
includes a lounge table and a 
side table, each with a simple  
but striking silhouette.  
The dining version features  
a natural or dark-stained oak 
base with a round Kunis 
Breccia stone top. Siggerud 
says her design strikes a 

‘balance of both masculine 
and feminine strengths’.  
From DDK22,995 (€3,050), 
menuspace.com

1. ‘lámina 85’ lamp 
by Antoni Arola, 
for Santa & Cole

Spanish designer Antoni 
Arola has been dubbed ‘the 
Poet of Light’, and his new 
collaboration with lighting 
manufacturer Santa & Cole 
certainly helps cement this 
reputation. His ‘Lámina’ 
system is a portfolio of lamps 
that are all variations on one 
slender, discreet form, where 
light is reflected by the metal 
shade. The lamps can be used 
alone – offering diffused 
lighting – or in a composition 
of multiples for more general 
lighting in any space. We 
particularly like a single 

‘Lámina’ lamp as dining 
illumination – subtle enough 
to cast us in the best light.  
€790, santacole.com

2. ‘tama’ vitrine 
by Carlo Colombo, 
for Gallotti & Radice

Carlo Colombo’s designs 
combine simplicity with 
elegance, and his sideboard 
for Gallotti & Radice is no 
exception. Finely crafted by 
the Italian company in black 
open-pore lacquered ash, 
with details in satin brass, 
warm grey glass shelves  
and glass panels, the ‘Tama’ 
vitrine is an exercise in 
sophistication. Equipped 
with a rhomboid-engraved 
mirrored interior and LED 
lighting, it is a functional 
and beautiful addition to  
any dining room.  
£9,490, gallottiradice.it

4. ‘shelley dining  
little armchair’ 
by GamFratesi, for Minotti 

Danish-Italian design duo 
GamFratesi team up with 
Minotti once again on a new 
piece to join the ‘Shelley’ 
family of armchairs. The 
compact new chair features  
a cubic silhouette contained 
within a saddle-hide shell 
and perched on a slim metal 
base in a black-nickel finish. 
Comfort is at the heart of 
this design, with a padded 
seat, back and armrests 
making the ‘Shelley’ a perfect 
dining companion. There’s 
an array of options for the 
fabric upholstery and the 
saddle hide, including the 
new shades of ash, sage, 
bordeaux and dove grey. 
£5,165, minotti.com

DINING ROOM
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vipp.com

What sofa? Vipp sofa 

Yes, Vipp is so much more than a pedal bin and a kitchen. 

A line of furniture has now joined the collection. Chairs, tables. And this sofa. 

All made with the same attention to finish, materials and functionality, 

which has been our hallmark since 1939. Please have a seat.

Vipp Chimney Sofa as shown here in yellow velour: EUR 4,395.00 
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Victoria + Albert’s new Standard Matt finish is different. Made in the mould, not by coatings or glaze, 

it is ‘100%’ Matt. The surface absorbs and diffuses light, for a calming ambience. It has a velvety feel, 

gentle against the skin. Our unique Volcanic Limestone™ material is naturally warm and retains the 

heat of the water. Encouraging you to relax for longer. To feel different.

www.vandabaths.com

B A T H S  |  B A S I N S  |  B R A S S W A R E  |  A C C E S S O R I E S

FEEL D IFFERENT.  INTRODUCING 100% MATT.

V E T R A L L A  1 0 0 %  M AT T
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Clockwise from bottom left, ‘Mystone Moon’ floor tiles, from £66 per sq m, by Marazzi. ‘Bastian’ bed with headboard, price on request, by Mauro Lipparini,  
for Visionnaire. ‘Epic’ coffee table, £1,397, by GamFratesi, for Gubi. ‘Superb-All Light’, price on request, by Massimo Castagna, for Henge. ‘Brac’ brick, from €8,  
by Nathalie Du Pasquier, for Mutina. ‘Romby’ chair, price on request, by GamFratesi, for Porro

BEDROOM

ARTWORK: STUDIO BRASCH  INTERIORS: OLLY MASON DESIGN DIRECTORY 081
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3. ‘laflaca’ lamp 
by Christophe Mathieu,  
for Marset

This lamp was conceived as  
a kind of screen, with a wide 
surface that can illuminate as 
well as loosely divide a room. 
Christophe Mathieu’s design 
features a grey stainless steel 
frame supporting a mesh 
fabric shade that diffuses 
light from the LED sphere 
inside. Available in three 
sizes (ranging from 75cm to 
135cm tall and 60cm to 90cm 
wide), and suitable for both 
indoor and outdoor use, 

‘LaFlaca’ is multifunctional 
design at its best.  
From €635 each, marset.com

1. ‘520’ chair 
by Marco Dessí, for Thonet

When Vienna-based designer 
Marco Dessí created this  
new chair for furniture 
legend Thonet, the brand’s 
traditional bentwood chairs, 
in particular ‘209’, with its 
enveloping structure, were 
on his mind throughout the 
process. ‘I studied the Thonet 
classics,’ he says. ‘The arc that 
forms a unit with the back 
legs is so iconic. Essentially, 
our approach is based on that 
one specific detail.’ In ‘520’, 
the bentwood element 
supports the upholstered 
back, and also serves as a 
carry handle. Available in 
dusty pinks and pastel greens, 
the chair combines history 
with contemporary comfort.  
From £785, thonet.de

2. ‘club’ bed 
by Rugiano

With a dedication to timeless 
pieces, noble materials  
and exquisite craftsmanship, 
Italian furniture company 
Rugiano offers a complete 
vision for the home. Among 
the latest additions to its 
collection is the ‘Club’ bed,  
a cloud-like piece featuring 
leather upholstery, soft  
edges and elegant details. 
The bed is characterised  
by an oversized headboard, 
its geometric form 
punctuated by vertical  
metal elements that are 
available in either brushed 
brass or bronze.  
Price on request, rugiano.com

4. ‘902’ side table 
by Nichetto Studio,  
for Rolf Benz

This year, Luca Nichetto 
worked on a comprehensive 
living concept for German 
manufacturer Rolf Benz.  
The Liv collection is based 
around modularity, with  
a sofa that allows for 
numerous layouts, and two 
low tables. We chose this side 
table for its smart silhouette 
referencing midcentury 
Italian design heroes and 
featuring a slim frame that 
doubles as a handle for  
extra flexibility around the 
house. The piece features  
a matte black-painted steel 
base with a top in natural 
stone or clear glass with  
a painted underside.  
€693, rolf-benz.com
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KOHLER.COM

Choose the spout, handles and finish 

from this curated collection to suit your 

style. The Components™ bathroom 

faucet and accessory collection. 

Created by Kohler. Designed by you.

Designed to be designed. 
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Clockwise from bottom left, ‘Era Scrittoio’ desk, price on request, by David Lopez Quincoces, for Living Divani. ‘John Floor’ lamp, £590, by Tobias Grau.  
‘Step’ shelving, €2,019, by Nendo, for Desalto. ‘Tropico’ table lamp, from €990, by Gabriele and Oscar Buratti, for FontanaArte. ‘Poly’ table, €850, by  
Sebastian Scherer, for NeoCraft. ‘Roquebrune’ armchair, €4,685, by Carlo Colombo, for Cappellini. ‘Beosound Balance’ speaker, £1,750 by Bang & Olufsen  
and Benjamin Hubert, for Bang & Olufsen

STUDY

ARTWORK: STUDIO BRASCH  INTERIORS: OLLY MASON DESIGN DIRECTORY 085
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3. ‘aaron’ stool 
by Pio&TitoToso,  
for Lapalma

Inspired by the desire to 
make life easier, the 
architect-and-designer 
brothers behind Italian 
studio Pio&TitoToso have 
created this multitasking  
stool that balances comfort 
and functionality. As  
well as a pared-back pew,  
it provides users with a 
convenient side table.  
Just the job for visitors 
dropping by the home  
office. Available in two sizes, 
the metal stool is finished 
with leather upholstery.  
Price on request, lapalma.it

1. ‘terrazzo’ desk 
by Nicola Bonriposi,  
for Potocco

Known for combining 
creative innovation with 
artisanal tradition, Italian 
furniture company Potocco 
has worked with designer  
Nicola Bonriposi to realise 
this new desk. Characterised 
by a delicate silhouette and 
refined details, ‘Terrazzo’ is 
an ode to minimalism and 
elegance. The slender metal 
structure is all restraint, 
while a leather desktop adds 
a luxurious touch, and an 
upright back partly encloses 
the workspace and keeps 
stationery from falling off. 
Touches of burnished brass 
complete the design.  
£1,500, potocco.it

2. ‘w203 ilumina’ light 
by Ilse Crawford,  
for Wästberg

Ilse Crawford’s irresistible 
new take on the classic 
library lamp for Swedish 
lighting specialist Wästberg 
is perfect for our study.  
The simple, mushroom-like 
shade reflects light from  
the hidden LED source 
downwards, for effective  
but subtle illumination of 
the work surface. A dimmer 
function allows users to  
set a more ambient glow.  
The lamp, a neat 30.5cm  
tall, is available in solid 
high-gloss copper, brushed 
aluminium (pictured),  
and a soft white finish.  
From £505, wastberg.com

4. ‘grand slam’ chair 
by Alex Gufler,  
for TON

Part of a new collection 
created for Czech bentwood 
furniture specialist TON, 
Alex Gufler’s ‘Grand Slam’ 
chair is a showcase of the 
company’s art. With a  
bent-plywood backrest and  
a cleverly curved plywood 
seat on a beech base, the 
chair is also conveniently 
stackable and so takes up 
little space even if you have  
a few. If you can’t choose 
between the options – sober 
as well as pastel hues, with or 
without varying degrees of 
upholstery – order a pile.  
£373, ton.eu
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Clockwise from bottom left, ‘Five to Nine’ daybed, price on request, by Studiopepe, for Tacchini. ‘Melt’ chair, $16,000, by Bower Studios, from The Future Perfect. 
‘Foster 620’ round table, from £1,785, by Norman Foster, for Walter Knoll. ‘Sherazade Spin’ revolving door, price on request, by Piero Lissoni, for Glas Italia. ‘Tupla’ 
wall hook (on side of door frame), £72, by Ronan & Erwan Bouroullec, for Artek. ‘Tobia’ floor lamp (centre), £561, by Ferruccio Laviani, for Foscarini

HALLWAY

ARTWORK: STUDIO BRASCH  INTERIORS: OLLY MASON DESIGN DIRECTORY 089
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3. ‘mono’ vases 
by Elisa Ossino,  
for Salvatori

Through their long-term 
collaboration, Elisa Ossino 
and Salvatori have produced 
several marble marvels,  
from bathroom accessories 
to intarsia tables, and even  
sculptural homages to Italian 
painter Giorgio Morandi. 
Now the Italian company has 
enlisted Ossino to create a 
new collection of minimal 
vases, featuring archetypal 
shapes with rounded edges, 
in three colourful marbles – 
Rosa Perlino, Cipollino and  
Verde Alpi – ranging from 
pink to green.  
Prices on request, salvatori.it

1. ‘drop’ bench 
by Pauline Deltour,  
for Cor

With their steel tubular 
frames holding a linear 
cushion, Pauline Deltour’s 
collection of seats for Cor 
couldn’t be simpler. While 
keeping the pieces minimal, 
the French designer added 
clever accessories, such as 
wheeled legs, and used a 
playful tone-on-tone colour 
palette. A series of stools 
come in different heights and 
widths, while an elongated 
bench makes a comfortable, 
casual seat for the hallway or 
any space. The attached  
side table is a handy resting 
place for our keys, phone  
or mail, or doubles as a 
temporary workstation.  
From €1,228, cor.de

2. ‘aura’ light 
by Sabine Marcelis,  
for Established & Sons

Like all of Sabine Marcelis’ 
pieces, the ‘Aura’ light is 
simple, with great use of 
translucent material and 
colour. Launching later this 
year, the metre-long ceiling 
light is made by Established 
& Sons from a bio-epoxy 
resin, using by-products from 
the agricultural industry. An 
LED glass tube sits inside a 
candy-coloured resin case, 
giving a warm light. Marcelis 
usually creates limited 
edition works for galleries. 

‘This is the first step towards 
making some lighting 
available to a wider audience, 
but in a conscious and 
sustainable manner,’ she says. 
£1,800, establishedandsons.com

4. ‘canaletto’ cabinet 
Mauro Lipparini,  
for Ligne Roset

Mauro Lipparini’s industrial 
design expertise comes 
through in his ‘Canaletto’ 
display case for Ligne Roset. 
The Florentine designer 
created a synthesis of 
strength and lightness, with 
a sturdy frame composed of 
bronze-lacquered steel rods 
supporting an aluminium 
and glass vitrine. The display 
unit features ridged glass 
panels on three sides, 
diffusing the silhouettes of 
anything that is placed inside. 
Equipped with remote-
controlled, anti-glare LED 
strips, the interior includes  
a back panel in dark walnut 
veneer or lacquered wood. 
£3,706, ligne-roset.com
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SUPPORTING CREATIVE VISIONARY TALENT

Established by Lee Alexander McQueen, who left the majority of  his estate to support the 
most visionary talent, Sarabande provides scholarships and heavily subsidised studio spaces 

for creatives as well as a pioneering public programme of  talks and events.

To learn more about our events or donate, please head to our 
website sarabandefoundation.org or instagram @sarabandefoundation
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Clockwise from bottom left, ‘Scacco’ screen, price on request, by Palomba Serafini Associati, for Talenti. ‘Rilly’ cocoon chair, £2,030, by GamFratesi, for Dedon. 
‘Carousel’ aluminium lounge chair with cushion, €915, by Sebastian Herkner, for Emu. ‘Diamond’ rug, price on request, by Charlotte Lancelot, for Gan. ‘MO320’ 
floor light, £474, by Mads Odgård, for Carl Hansen & Søn. ‘Grandemare’ outdoor sofa, price on request, by Antonio Citterio, for Flexform. ‘Concreto’ table, from 
€540, by Luca Nichetto, for Ethimo

OUTDOORS

ARTWORK: STUDIO BRASCH  INTERIORS: OLLY MASON DESIGN DIRECTORY 093
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3. ‘tape cord outdoor’ 

stools 
by Nendo, for Minotti

Tokyo-based design studio 
Nendo has created a new 
stool to add to its outdoor 
seating collection for 
Minotti, launched two years 
ago. Available in two heights 
(102cm and 115cm), this  
bar stool combines  
Nendo’s typical elegance  
and experimentation. The 
metal frame is covered  
with a wicker-effect cord, 
available in Mud and Licorice 
hues, and features the 
collection’s signature detail: 
the ribbon-like, bronze-
coloured metal loop holding 
the legs together, which  
here serves as a footrest.  
£4,415, minotti.com

1. ‘pillow’ lanterns 
by Gordon Guillaumier,  
for Roda

Outdoor specialist Roda has 
added its first lighting 
product to its accessories 
range. The ‘Pillow’ lantern 
designed by Gordon 
Guillaumier is beautifully 
refined and simple. It 
comprises a teak base and  
a subtle mesh enclosure, 
made from Canatex, a mix of 
hemp and polyester. With  
a rechargeable battery and  
a built-in handle, the lantern 
is portable, and can hang  
or stand alone. Available in 
50cm and 70cm heights, it 
has an adjustable LED light, 
controlled by touch or an app.  
From €1,090 each,  
rodaonline.com

2. ‘ulm moon’ daybed 
by Ramón Esteve,  
for Vondom

A garden cocoon by Spanish 
architect and interior 
designer Ramón Esteve for 
outdoor furniture company 
Vondom, ‘Ulm Moon’  
really catches the eye. This 
splendid sphere is able to 
rotate on its own axis, 
offering all-round relaxation 
and an unbeatable outdoor 
escape. It is composed of two 
distinct halves: the lower 
part is made of rotational 
moulded polyethylene,  
while the upper part, in 
polypropylene cord braid, 
filters gentle light and air 
into the pod.  
£9,200, vondom.com

4. ‘buit’ sofa 
by Mayice Studio,  
for Gandia Blasco 

Made of lightweight but 
strong aluminium mesh,  
Mayice Studio’s new 
collection for Spanish brand 
Gandia Blasco is woven  
with a cushioned textile 
especially created for the 
outdoors by Kvadrat Febrik. 
The combination makes  
for a comfortable as well  
as visually bold design. The 
sofa is available in a  
range of colours, from white 
and concrete grey to orange 
and anthracite. Like many  
of Madrid-based Mayice 
Studio’s designs, ‘Buit’ has an 
architectural aesthetic.  
Price on request,  
gandiablasco.com

5. ‘giotto’ table 
by Massimo Castagna,  
for Exteta

This monumental dining 
table brings both gravitas 
and joy to our outdoor space. 
Working with Italian 
furniture company Exteta, 
architect and designer 
Massimo Castagna created 
the piece entirely in marble. 
The 2m-diameter table top, 
tapered at its circumference, 
is supported by three 
monolithic legs that add  
to the sculptural appeal. 

‘Giotto’ is available in various 
marbles; here, Arabescato 
Orobico Red provides a 
highly contrasted finish.  
€29,840, exteta.it
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vondom.com

SUAVE
OUTDOOR COLLECTION

by Marcel Wanders
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KITCHEN & 

BATHROOM 

DIGEST

Our artful take on the hottest new 
kitchens offers up dynamic details, 

sophisticated surfaces, all manner of 
reconfigurable cleverness, and a  

wow-factor wine cellar. In our brilliant 
bathrooms, meanwhile, it’s all tempting 
tubs, swish showers, curvaceous basins 

and a forest-inspired sauna
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KITCHENS

‘intarsio’ kitchen
by García Cumini, for Cesar 

Italian-Spanish design studio García Cumini was inspired by the idea of 
reimagining the two-dimensional surface of traditional kitchen doors.  
Its ‘Intarsio’ system is a play of material and colour, with different wood 
grains juxtaposed on the surface to create a striking visual rhythm. 
Available in various finishes – seen here in Rovere Mediterraneo with a 
countertop in Verde Guatemala marble – the design is a display of expert 
craftsmanship and attention to detail. 
cesar.it

ARTWORK: ANNA BU KLIEWER  INTERIORS: OLLY MASON  WRITER: ROSA BERTOLI DESIGN DIRECTORY 105
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‘anima flexuosa’ kitchen
by Gabriele Centazzo, for Valcucine

The name ‘Anima Flexuosa’ (sinuous soul) is a fitting description of 
Gabriele Centazzo’s new kitchen for Valcucine. Different mini-blocks  
allow for customisable compositions that can be changed over time. 
Materials are used to create contrasts: marble, steel, stone and bamboo 
contribute to a dynamic aesthetic. Handle options cover all bases, and 
include recessed (porthole), knob and bridge. 
valcucine.com

DESIGN DIRECTORY106
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‘combine evolution’ 

kitchen
by Piero Lissoni, for Boffi

Piero Lissoni has designed a new take on his original ‘Combine’ kitchen, 
characterised by a series of monolithic blocks that can be joined together  
to create a desired configuration. He calls it ‘a multifaceted game with very 
simple elements’, where life, work and play can co-exist. Functional new 
touches include an integrated dining area, and suspended wood and metal 
shelves with LED lighting that illuminates the working area below.  
boffi.com

DESIGN DIRECTORY108
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‘siematic slx pure’ 

kitchen
by SieMatic

The handle-free kitchen has become a SieMatic hallmark. And last year,  
by way of marking its 90th anniversary, the company set on refining its 
signature move. The result is the new ‘SieMatic SLX Pure’ kitchen, 
showing unparalleled attention to detail, with a redesigned recessed grip, 
delicately proportioned at just 6.5mm. Combined with tactile materials 
and a timeless design, it makes this kitchen a classic fit for modern life. 
siematic.com

DESIGN DIRECTORY110
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‘vipp kitchen’
by Vipp

This no-nonsense design gets an update with a new light-grey colour 
option, an addition to the classic black. ‘After introducing soft and subtle 
designs into our universe with the brand’s furniture collection, we find it 
natural to add this soothing colour approach to the Vipp kitchen,’ says 
chief designer Morten Bo Jensen. The design features durable materials, 
such as stainless steel and powder-coated aluminium, and the option of 
islands, wall and tall modules to create a personalised composition. 
vipp.com
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‘skill’ kitchen
by Carlo Presotto and Andrea Bassanello,  

for Modulnova

Clean volumes and careful use of material make the ‘Skill’ kitchen an 
efficient, eye-catching piece. The highly customisable design in a range of 
materials and finishes can be adapted to both functional and aesthetic 
needs. Here, satin-lacquered Fokos stoneware base units, in Lead, are 
complemented by a worktop in the same finish. The material also lines the 
drawers for a seamless effect. Slim profiles of fronts and panels, just 5mm, 
contribute to the impression of material lightness. 
modulnova.it

DESIGN DIRECTORY112
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60%  

BEWEGUNGS FLÄCHE  

NACH DIN 18040-2.  

DIN-KONFORM  

SCHON AB 4 m
2  

BADEZIMMERFLÄCHE

SICHER ZUR BARRIEREFREIHEIT

kaldewei.de/barrierefrei

Die neue Duschfläche Cayonoplan Multispace ist robuste  

Bewegungsfläche und garantiert maximalen Raumnutzen durch 

ihren bodengleichen Einbau. Kaldewei steht seit über 100 Jahren 

für nachhaltige und hygienische Lösungen aus hoch wertigstem 

Stahl-Emaille. 

Ausgezeichnet und gemacht für die Ewigkeit.
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YOKU SH

Yoku is a sauna+hammam system whose name, and inspiration, 

comes from a particular branch of Japanese natural medicine 

based on the beneficial effects of contact with plants and the forest atmosphere. 

Yoku can be completed by elegant library elements connecting it 

to the surrounding ambient.

Design: Marco Williams Fagioli

www.effe.it
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‘ratio’ kitchen
by Vincent Van Duysen, for Dada

Precision detailing defines the best kitchens. Vincent Van Duysen has updated his 
‘Ratio’ kitchen for Dada with enhanced modularity and new materials. The design 
is approached like an architectural composition, with metal grids outlining its 
structure. ‘The kitchen is developed in two layers,’ says Van Duysen. ‘The 
structural layer, consisting of the uprights, and the surface layer. The interplay of 
vertical and horizontal lines gives a graphic and architectural expression.’ An 
island offers an all-in-one solution, furniture and accessories add flexibility, and a 
eucalyptus finish is combined with natural stone, such as Rapolano Travertine.  
moltenigroup.com

KITCHENS

WRITER: ROSA BERTOLI DESIGN DIRECTORY 115
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KITCHENS

3. ‘400’ and ‘200’ series 

combi-steam ovens  

by Gaggenau

Since launching combi-steam 
ovens on the market in  
1999, Gaggenau has been 
perfecting them with each 
new iteration. The next 
generation of ovens feature  
a fixed water connection 
option (rather than users 
refilling a tank for sous-vide 
cooking), a fully automatic 
cleaning system, a full 
surface grill hidden behind 
ceramic glass, and a 
multicore temperature probe 
for an accurate temperature 
reading. With an increased 
capacity of 50 litres, the 
ovens offer maximum 
flexibility to the home chef.  
Prices on request, gaggenau.com

1. ‘host’ bar 

by Adam D Tihany,  
for Giorgetti

This new drinks cabinet is 
inspired by 1950s glamour, 
New York club culture, 
cocktail-making rituals, and 
bourgeois European homes. 
The piece comprises a cabinet 
and a trolley, to use together 
or separately, in which 
Giorgetti’s manufacturing 
precision meets Adam D 
Tihany’s sinuous aesthetic 
language. In leather and 
canaletto walnut, the bar has 
two shelves for bottles and 
glasses, while the top 
includes marble inserts and a 
rotating drawer. The trolley 
has a fixed upper tray and  
a removable lower tray.  
Price on request, giorgetti.eu

2. wine cellar 

by LG Signature

The technology behind this 
new and improved stainless 
steel wine cellar, pictured 
with the LG Signature fridge, 
creates optimal storage 
conditions. With a capacity 
of up to 65 bottles, the  
cellar limits temperature 
fluctuation to ensure flavour 
and texture are preserved. 
Further features include 
optimal humidity control, 
and a multi-temperature 
facility that allows different 
wines to be stored in different 
conditions. The glass door 
protects bottles from UV 
light, and tapping it allows 
an illuminated view inside 
without opening it.  
£5,999, lgsignature.com

4. tile collections 

by Lundhs Real Stone 

Lundhs Real Stone has been a 
material source of choice for 
kitchens globally, thanks to 
the Norwegian natural stone 
expert’s exquisite range. Now 
it is launching two series of 
stone tiles, which make the 
most of the material’s 
hardwearing qualities. While 
one series will offer standard 
tile sizes, the so-called Trend 
series will be developed over 
time with new and unusual 
shapes. Some of Lundhs’ 
most beautiful shades will  
be available, including 
Emerald (its darkest hue) and 
Antique (a brown and grey 
option), both pictured, inset.  
Prices on request, 
lundhsrealstone.com

DESIGN DIRECTORY116 WRITER: ROSA BERTOLI
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Antolini believes in the power of what is real. Mother Nature’s tremendous 
force distilled into astonishing creations. A fragment of the stream of life, the 
heartbeat of the ages, the skin of our planet. It is purity in its most perfect 
form: design, colors and pattern handed to us by history.
Designed by nature, perfected in Italy.

antolini.com

Dover White & Dedalus (Marble & Soft Quartzite)

HAUTE NATURE
¨

DESIGN ALESSANDRO LA SPADA
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Interior and exterior applications: Countertops, Furniture, Flooring, and 
Cladding. Resistant to stains, chemicals, extreme temperatures. 
Light and 100% natural. Maximum format, many thicknesses, diff erent 
fi nishes. More than 50 selections available.

www.neolith.com

NEOLITH UK SHOWROOM: Business Design Center, 52 Upper Street, London | NEOLITH WAREHOUSE: Lovet House, Lovet Rd, Harlow CM19 5TB
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BATHROOMS

‘Spoon M’ baths, £3,897 each, by Benedini Associati, for Agape. ‘Float’ shelves, €148 each, by New Tendency. ‘Iris Tube’ lights, €2,550 each, by Sebastian Scherer, for 
NeoCraft. ‘Edition 90’ single lever bath mixers, £1,479 each, by Tesseraux + Partner, for Keuco. ‘GBC’ bench, $27,800, by Niko Koronis, from Studiotwentyseven. 
‘5031 Statuario Maximus’ quartz flooring, from £800 per sq m, by Caesarstone

ARTWORK: TOM HANCOCKS  INTERIORS: HANNAH JORDAN DESIGN DIRECTORY 119
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From left, ‘Suite’ crystal and 
aluminium wall system, price on 
request, by Castiglia Associati, for 
Vismaravetro. ‘Numi 2.0’ toilets, 
price on request, by Kohler. ‘Brandt’ 
low coffee table, €690, by Kateryna 
Sokolova, for Noom. ‘Ziga Zaga’ side 
table, €3,000, by Max Enrich. ‘Baia’ 
washbasin, price on request, by 
Armani Roca. ‘Axia Vessel’ mixer in 
matte black, AUD880 (£457), by 
Phoenix Tapware. ‘Screen Block 
Vintage’ wall bricks (on back wall), 
€49 per brick, by Monica Geronimi, 
for MG12. ‘Stones & More 2.0’ 
Calacatta floor tiles, price on 
request, by Casa Dolce Casa – 
Casamood, for Florim

DESIGN DIRECTORY120
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From left, ‘The New Classic 
Wall-hung WC’, £850, by 
Marcel Wanders, for Laufen. 
‘Alltubes’ benches, €3,400 each, 
by Muller Van Severen. ‘7.0’ 
wall storage units, price on 
request, by Métrica, for Falper. 
‘Uglare 19’ ceiling lights,  
price on request, by Artemide. 
‘Sequence’ curved benches, 

(on central island), from £178 
per sq m, by Urbatek by 
Porcelanosa. ‘Big’ ceiling light, 
price on request, by Lievore 
Altherr Molina, for Vibia.  
‘Clip’ towel radiator, price on 
request, by Alternative 
Bathrooms. ‘Spicchio’ 
semi-circular mirrors, price  
on request, by Antoniolupi. 

AUD1,870 (£976) each, by 
Coco Flip. Hand towel, €25, by 
Tekla. ‘Voyage’ basins, £377 
each, by Arik Levy, for VitrA. 
‘Acquifero’ stainless steel taps, 
price on request, by Victor 
Vasilev, for Falper. ‘Round 
Basin Bottle Trap’ drainage 
pipes, £150 each, by Grohe. 
‘Xtone Macauba Blue’ tiles  

Toilet roll holder, from €147,  
by Rexa Design. ‘Skin Care 
Purissimo’ toilet paper,  
from €5.60, by Renova. ‘Pro 
Architectura’ tiles in white, £56 
per sq m, by Villeroy & Boch. 
Paint in Cabbage White, £50 
per 2.5 litres, by Farrow & Ball

DESIGN DIRECTORY122
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‘BettePond’ baths, £3,933 each, by Tesseraux + Partner, for Bette. ‘090FM-28’ floorstanding bath taps, £1,262 each, by Link Arkitektur, for Vola. ‘IO’ pendant lights, 
from £396 each, by Astro. ‘Rocks’ soap dishes with Swarovski crystal rocks, €245 each, by Maiken Walther, for Decor Walther. ‘Shaman’ charcoal soaps, $18 each, by 
Binu Binu. ‘Xtone Bottega Caliza’ tiles, from £178 per sq m, by Urbatek by Porcelanosa

DESIGN DIRECTORY124
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‘Nouveau Freestanding Shower’ glass panels, £2,320 each, by Bernhardt & Vella, for Ex.t. ‘JK21’ shower heads, from €2,740, by Fabrizio Batoni, for Rubinetterie 
Zazzeri. ‘Strong’ stools, from €417 each, by Eugeni Quitllet, for Desalto. ‘Clara’ wall light, £600, by Piero Lissoni, for Flos. ‘Nexsys’ floor-level shower surface, £827, 
by Kaldewei. ‘Crogiolo Scenario’ tiles, €35 per sq m, by Marazzi. Paint in Stiffkey Blue, £50 per 2.5 litres, by Farrow & Ball
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‘RGB’ basins; soap trays; wall storage units, all prices on request, by Stefan Diez, for Burgbad. ‘Glitter’ taps, price on request, by Ritmonio. ‘Beep’ lights, £431 each, 
by Ludovica + Roberto Palomba, for Foscarini. ‘Metdrumo85’ tables in Phantom, €560 each, by Tine K Home. ‘Crogiolo D_Segni Blend’ tiles in Azzurro (on main 
wall) €35 per sq m, by Marazzi. ‘Divetro’ tiles (on window), €135 per sq m, by Mosaico+. ‘4011 Cloudburst Concrete’ flooring, from £550 per sq m, by Caesarstone

For stockists, see page 184
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‘Chipo’ rug,
CC-Tapis

—— €4,380 ——

‘Traffic’ armchair,
Magis

—— €1,830 ——

‘Barrel’ vase,
Bitossi Ceramiche

—— €475 ——

‘Strom’ vase,
Raawii

—— €83 ——

‘Angui’ mirror,
AYTM

—— €155 ——

‘Kerman’ pouf, 
E15

—— €792 ——

‘Sphere’,
Bosa

—— €146 ——

‘Accent’ table,
Mater 

—— €650 ——

‘JWDA’ lamp,
Menu

—— €299 ——

‘Terrazzo’ side table,
Serax

—— €180 ——

Shop now at store.wallpaper.com
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3. ‘durastyle basic’ 

ada-compliant toilet  

by Duravit

Keen to make its products 
easy to use for everyone,  
and with the US market  
in mind, Duravit designed 
the ‘DuraStyle Basic’ toilet  
in accordance with the 
American Disabilities Act 
(ADA). Among the 
requirements are a seat 
height between 17in and 19in, 
and a flush that can be placed 
on the left or right side. The 
minimal design makes the loo 
suitable for any bathroom, 
and it includes the company’s 
HygieneGlaze, baked into  
the ceramic during firing,  
to kill 90 per cent of surface 
bacteria within six hours. 
From $510, duravit.com

1. ‘yoku sh’ sauna  

and hammam 

by Marco Williams Fagioli, 
for Effe by Effegibi

The practice of shinrin-yoku, 
or ‘forest bathing’, first 
became popular in Japan 
during the 1980s. The 
therapeutic value of tree-time 
is now widely acknowledged. 
Taken with the concept, 
Italian designer Marco 
Williams Fagioli based 
his ‘Yoku Sh’ sauna and 
hammam on bringing an 
element of the forest into 
our homes, using Aspen 
wood for the exterior and 
American walnut inside.  
The pared-back steam room 
can be extended to feature 
shelving units. 
From €29,500, effe.it

2. ‘anima’ freestanding 

washbasin  

by Yabu Pushelberg,  
for Salvatori

For its first collection with 
Salvatori, New York- and 
Toronto-based studio Yabu 
Pushelberg crafted solid 
marble bathroom furniture 
with the malleability of 
clay in mind, resulting in 
forms that feature curving 
silhouettes and soft edges.  
A pillar of the Anima 
collection is the monolithic 
freestanding sink, available 
in four different stones: 
Bianco Carrara, Crema 
d’Orcia, Pietra d’Avola 
and Gris du Marais. 
Price on request, salvatori.it

4 ‘mem’ three-hole  

basin mixer 

by Sieger Design,  
for Dornbracht

A striking accent to a 
contemporary bathroom 
space, Dornbracht’s ‘Mem’ 
tap strikes the balance 
between elegance and purity. 
Its essential form features  
a gently curved silhouette 
with minimal details, ending 
in a flat, wide spout for a 
natural-feeling water flow. 
The range includes polished 
chrome, brushed Durabrass 
and platinum finishes as well 
as a new matte dark platinum.  
£1,818, dornbracht.com

BATHROOMS

5. ‘conca’ bath  

by Palomba Serafini Associati,  
for Ideal Standard

Palomba Serafini Associati 
delved into the archives  
of Ideal Standard when 
coming up with the forms for 
the brand’s new bathroom 
furniture, which forms part 
of its Atelier Collections.  
The Milanese studio landed 
on the 1970s, and a collection 
called Conca. Alongside 
classic white (pictured), it has 
developed a bold new range 
of colours for a number of 
products, including black 
gloss, slate grey, sage green 
and pomegranate red. The 
tub’s simple geometry is a 
signature of the collection. 
Price on request,  
idealstandard.co.uk

WRITER: ALICE MORBY DESIGN DIRECTORY 129
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20

Wallpaper*
Architects’
Directory

20
The Architects’ Directory  
turns 20. Conceived in 2000 
as our little black book of 
emerging architectural talent, 
this annual listing of promising 
practices has, over the  
years, spanned styles and 
continents. It has included 
photoshoots of nearly 150  
of our 500-plus participants  
at iconic locations, such as  
the then-under construction 
Heathrow Terminal 5 by 
Rogers Stirk Harbour + 
Partners, back in 2007, and 
the Neues Museum in Berlin,  
following its renovation by  

David Chipperfield Architects, 
in 2009. The Architects’ 
Directory has championed,  
as new arrivals, some of the 
now great practices, from 
2020 Pritzker Prize winners 
Grafton Architects to humble 
Australian virtuoso Sean 
Godsell, and powerhouses 
such as MAD Architects, 
Vincent Van Duysen, Brian 
MacKay-Lyons, Deborah Berke 
and Claesson Koivisto Rune. 
Celebrate this year’s talents 
on the next ten pages, and  
20 years of architectural 
creativity at Wallpaper.com. ∏ 
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Fem Architects
The Netherlands 

Set up in 2019 by Femke van de Voort, 

Fem Architects is a boutique office 

based in Amsterdam that caught our 

eye for its clever, sustainably minded 

residential work. Row House, in the 

city’s Klaprozenweg area, is one of its 

first built projects. In response to the 

site – a former brick factory – the 

architect created a fittingly utilitarian, 

robust, eco-friendly and affordable 

family home, featuring a façade clad  

in profiled Corten steel. 

femarchitects.nl 

DF_DC 
Switzerland and UK

With offices in Lugano and London  

and ongoing projects in the UK, 

Switzerland, Mexico, France, Italy and 

Mozambique, DF_DC favours an 

interdisciplinary approach. Founders 

Dario Franchini and Diego Calderon 

recently completed a trapezoidal 

concrete villa in Tuscany, informed by 

its elongated, former-vineyard plot. 

df-dc.co.uk 

BLACK YELLOW MAGENTA CYAN



2

Naso

Mexico 

José Ignacio Vargas, who founded this 

practice in 2018, draws on experience 

gained at Ricardo Legorreta, Tatiana 

Bilbao, Max von Werz, Carlos Zedillo 

and Frama, as well as studies in both 

Mexico and the UK. His approach is 

multidisciplinary and research-based. 

His breakthrough project, Casa Martha, 

is a concrete and earth-block structure 

located in rural Mexico, and was 

created to replace an existing one  

on site that was damaged by an 

earthquake in 2017. Occupied by an 

elderly couple and their adult children, 

the house was conceived as an 

easy-to-access, simple building that 

allows for intergenerational living.  

The project was part of an initiative  

led by the organisation ReConstruir 

México. As well as practising, Vargas 

also teaches at the Universidad 

Iberoamericana in Mexico City. 

naso.mx 
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Malu de Miguel 
Spain 

Set up in Madrid only three years ago, 

Malu de Miguel’s practice may be 

young, but the dynamic Spanish 

architect is a master at creating 

well-proportioned, tactile residences,  

using humble materials and plenty of 

natural light. Her portfolio includes a 

house in Menorca and this family home 

in Madrid suburb Boadilla del Monte. 

The latter combines brick, concrete, 

large openings, light wells and airy 

double-height spaces in a modest 

structure with a sense of spatial luxury  

that punches above its weight. 

maludemiguel.com 

Nimtim Architects
UK

London-based Nimtim was founded  

in 2014 by architect Tim O’Callaghan 

and garden and landscape designer  

Nimi Attanayake. The pair’s combined 

experience includes stints at Penoyre  

& Prasad, OMA, Hawkins\Brown and 

David Chipperfield Architects. Nimtim’s 

Cork House project is a typical London 

Victorian terrace rear extension, done 

differently. It features unusual use of 

material – with cork outside as well as 

in – and a fun colour palette. 

nimtim.co.uk 
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Sanden+Hodnekvam Arkitekter

Norway 

John Sanden and Ingvild Hodnekvam’s 

work perfectly represents that clean, 

nature-inspired, human-centric 

aesthetic that has come to characterise 

the best of Norway’s architecture – yet 

with a fresh, contemporary twist that 

gives it a competitive edge. The pair 

launched their joint practice in 2014 

and have since received commissions 

including houses of all scales and sizes. 

Their material choices vary, spanning 

wood, brick and concrete. Their latest 

project, House in Red Concrete, owes 

its distinctive hue to red iron oxide. 

Located in Lillehammer, the minimalist 

structure is an intergenerational home, 

a typical set-up in Norway, and the 

simple construction, with prefabricated 

elements, makes for an interior that is 

easily adaptable by the clients. 

sandenhodnekvam.no 
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TW Ryan Architecture
US

Thomas Ryan worked at the New York 

studios of Richard Meier & Partners  

and Christoff Finio Architecture, before 

setting up on his own in 2013. His 

striking, clean geometries had already 

won him the Deborah J Norden Fund 

prize from The Architectural League  

of New York. His portfolio spans 

art-related and residential commissions 

and includes Three Chimney House, a 

family home in Virginia, in brick and 

wood with metal gabled roofs, inspired 

by the land it sits on. Ryan works 

between San Francisco and New York. 

twryanarchitecture.com 

Surman Weston
UK

Established in 2014 and led by  

Tom Surman and Percy Weston, this 

London studio brings an individual 

approach to each project. ‘We eschew  

house style,’ say the two founders,  

who have worked together on a variety 

of interior redesigns, single-family 

houses, and small-scale residential, 

cultural, education and commercial 

work. Ditton Hill House is among the 

studio’s latest completions. The 

new-build, 250 sq m detached home in 

Surrey gently references the suburban 

vernacular of its locale, complete with 

a pitched roof and archetypal house 

outline; yet it does so in a pared-back, 

contemporary way, blending mock-

Tudor style and an industrial aesthetic. 

surmanweston.com

Visit Wallpaper.com  
for more on our 2020 
practices and the 
Architects’ Directory’s 
history and alumni ∏ 
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Pool Leber Architekten

Germany

Eschewing the idea of a signature 

aesthetic style, Munich-based Pool 

Leber Architekten, set up in 2011 by 

Isabella Leber and Martin Pool, 

approaches every commission in a 

‘case-specific’ way, which in turn 

influences the choice of techniques, 

materials, forms and structures.  

Villa U is one of the latest residential 

offerings in a smartly growing portfolio. 

Set in the countryside near Gräfelfing, 

outside Munich, it was conceived as  

a single, brick block, with large, 

distinctive openings facing the garden 

and a double-height space inside to 

add drama and a sense of scale. 

poolleberarch.de 

O’Neill Rose Architects

US

Devin O’Neill and Faith Rose founded 

their Brooklyn firm in 2012. Their Oculi 

townhouse, in New York, was designed 

around ‘ideas of daylight, visual 

connection between inside and out, 

and the intersection between digital 

and handcrafted processes’, they say.

oneillrosearchitects.com
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Tropical Space
Vietnam

Working with the Southeast Asian 

typology of the shophouse (a house 

above a shop) and giving it a 

contemporary twist, Cuckoo House  

is a home for a family of four, situated 

above a coffee shop in Da Nang, 

Vietnam. It perfectly represents the 

approach of its creator, Ho Chi Minh 

City-based Tropical Space. The studio, 

founded in 2012 by Nguyen Hai Long 

and Tran Thi Ngu Ngon, responds to 

culture and climate in its designs, 

aiming to create spaces that reflect  

the users’ needs. In Cuckoo House, 

three sculptural brick volumes, each 

housing different functional spaces,  

are placed atop a rectangular base. 

Open areas link the different wings, 

uniting indoors and outdoors and 

allowing the breeze to circulate and 

cool the interior during summer. 

tropicalspaceil.com 

Case Design
India

Samuel Barclay moved from the US to 

Mumbai in 2006, working with Studio 

Mumbai before founding Case Design, 

in 2013, with his wife Erica. They have 

projects in India, Europe, the Middle 

East and Africa, and a furniture line. 

‘We aspire to create things that are 

simple, beautiful, functional,’ Samuel 

says. The Kizikula Guest Houses, in 

Zanzibar, use local coral limestone. 

casedesign.in
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Erika Nakagawa Office
Japan 

Having established her office in Toyko 
in 2014, Erika Nakagawa describes 
Momoyama House as her ‘breakthrough 
project’. The retreat in Shizuoka 
Prefecture features a high, undulating 
concrete roof raised on pillars that 
creates a flowing interior, which opens 
towards the surrounding nature. 
Nakagawa has been invited to exhibit  
at Tokyo’s Toto Gallery Ma space for 
architecture in 2021, by a selection 
committee including Tadao Ando. 
erikanakagawa.com 

Atelier Ordinaire
France

Architect Thomas Walter set up  
Atelier Ordinaire in 2014 and was 
joined by artist and costume designer 
Angèle Maillard in 2019. The team’s 
designs focus on craftsmanship and 
clever use of quality materials. Their 
manifesto declares their aim ‘to 
remain simple and sincere in every 
way’. The studio’s house in the 
southern French community of 
Venelles reflects this approach, with 
immaculate joinery, clean lines  
and a delicately unassuming  
yet unmistakable modern form. 
atelierordinaire.tumblr.com 

Atelier Barda
Canada 

Graduates from the École Nationale 
Supérieure d’Architecture de Toulouse in 
France, Cécile Combelle and  
Antonio Di Bacco set up Atelier Barda  
in Montreal in 2013. Their work, from 
new-builds to furniture design, is rooted 
in a personal, intuitive approach and 
rigorously researched solutions. Maison 
Gauthier in Mont-Tremblant, Quebec, 
displays their minimalist aesthetic and 
attention to detail. 
atelierbarda.com
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Atelier Branco

Brazil

Graduates of Switzerland’s Accademia 

Architettura Mendrisio, Italian  

Matteo Arnone and Spaniard Pep Pons 

moved to São Paulo to set up their 

studio in 2012. For its Casa Biblioteca, 

the firm won both the Gold Medal at  

the 2018 Triennale di Milano and, with 

the client, the 2019 Dedalo Minosse 

International Prize for Commissioning  

a Building – OCCAM Under 40.

atelierbranco.com

Lenschow & Pihlmann

Denmark

Ranging from student accommodation 

to private housing and Nordic cabins, 

the work of Lenschow & Pihlmann is 

subtly sophisticated in form and 

material, and rooted in Danish tradition. 

Established by Kim Lenschow Andersen 

and Søren Thirup Pihlmann in 2015, the 

firm is based in Copenhagen. Its newest 

single-family house, on Fanø island, 

was inspired by the area’s longhouses 

(a Danish residential typology hailing 

back to Viking times) and features a 

distinctive, continuous, clay-tile roof.

lenschowpihlmann.dk
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for more on our 2020 
practices and the 
Architects’ Directory’s 
history and alumni ∏ 

Cera Stribley Architects
Australia 

Dom Cerantonio and Chris Stribley set 

up this boutique architecture studio in 

Melbourne in 2014, and specialise in 

residential and commercial work. They 

consider Parkside House, a timber and 

brick holiday home, a key breakthrough 

project, while the sensitive renovation 

of a 1960s McGlashan Everist beach 

house in Sorrento, seen here, is among 

their latest completions. 

cs-a.com.au

Frankie Pappas
South Africa 

Established in 2019 by a group of 

like-minded architects and designers  

in Johannesburg, Frankie Pappas is  

a ‘collection of brilliant young minds 

that do away with personal egotisms  

in order to better find remarkable 

solutions to fascinating problems’,  

say the founders, who prefer to remain 

anonymous. Its residential projects 

include the sculptural brick volumes of 

House of the Big Arch, in Waterberg. 

frankiepappas.com 

Alexis Dornier
Indonesia 

Germany-born Alexis Dornier is an 

alumnus of OMA and Rex in New York, 

who moved to Ubud, Bali, in 2013.  

His independent work grew rapidly 

from there, as he completed one 

striking residence after another, and 

today he has a mixture of residential 

and commercial projects under his  

belt. His one-bedroom River Studio  

in Pererenan embodies his approach, 

combining elements of tropical 

modernism and industrial architecture 

with formal innovation.

alexisdornier.com 
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The old gods

PHOTOGRAPHY: MARK MAHANEY  

ARTISTIC DIRECTION: MICHAEL REYNOLDS   

WRITER: HUGO MACDONALD

Visiting Ecuador’s capital Quito before the Covid-19 crisis struck,  

we encountered high hopes, a generation nodding to the past while building  

a bold future. We fell in love. Our Trip story runs as we had intended, 

honouring Quiteños’ endeavours at time when they need support 

BLACK YELLOW MAGENTA CYAN
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and the new

Echoing the form of the surrounding mountains, Jean Nouvel’s Aquarela residential project for Ecuadorian developer  

Uribe & Schwarzkopf, under construction in Cumbayá, on the outskirts of Quito

The Trip
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Among the city’s enduring architectural legacy is the brutalist Teatro Politécnico,  

designed in 1965 by Oswaldo de la Torre
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The Ecoroses rose farm, one of many that surround Quito, benefiting from the combination of high altitude,  

equatorial sunshine, cold nights and Andean rainwater

The Trip
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The Trip

construction, the Spanish Baroque interior 
glistens under seven tonnes of gold leaf.  
At the entrance, a vast painting of hell –  
El Infierno (1620) by Hernando de la Cruz – 
warns sinners of their fate, cleverly 
positioned before the wooden confessional 
boxes that line the length of the nave. La 
Compañía is a spectacular paean to Catholic 
devotion, but the atmosphere is oppressive 
and witchy. Among the usual saints and 
biblical scenes, there is a statue of a monk 
converting an indigenous man on his knees, 
eyes closed and arms folded. To feel silenced 
here in the 21st century is a small but 
important reminder of the far bloodier 
silencing the Spanish delivered in 1534 when 
they took Quito from the Incas, subsuming 
the indigenous peoples and cultures into 
their own. Today, the postcard charm of 
Quito’s colonial Old Town still feels oddly 
alien set against the dramatic backdrop of 
active volcanoes. Unesco noted this 
juxtaposition in 1978 when it declared Quito 
a World Heritage Site, the first city to be 
designated such. 

It doesn’t take long in Quito for someone 
to tell you that it is a city of contradictions. 
And that there is a city here at all is unlikely. 
At 2,850m above sea level, it is the second 
highest capital in the world (only La Paz tops 
it). Wedged into a narrow plateau of land in 
the Guayllabamba river basin, Quito snakes 
between the Pichincha volcano and the steep 
Tumbaco valley, stretching around 60km 
north to south and just 6km east to west.  
The volcanic topography of the city is such 
that it spills in and out of 192 ravines; walking 
here at high altitude is tough on the lungs  
but good for the glutes. People will also tell 
you with a relatively straight face that at  
this height you are closer to heaven. You are 
certainly closer to the weather, which lends  
a distinctly surreal and cinematic quality  
to the urban experience. Clouds cast direct 
shadows as they skit across the sky, clearly 
defined on the buildings and pavements 
below in a cartoonish fashion. The sun  
burns the skin with surprising speed, at odds  
with the relatively cool air temperature.  
And when the heavens open, rain descends 
with a thundering force, turning streets  
into streams in a matter of minutes. 

S
tanding in a new penthouse apartment, 
overlooking the messy cityscape, 
architect Tommy Schwarzkopf 

describes the speed of transformation  
that is taking place below us. Quito became 
Ecuador’s largest city only recently 
(overtaking the port of Guayaquil) but the 
rate at which it is growing is a consistent 
topic of conversation. Schwarzkopf is the 
founder of Uribe & Schwarzkopf, Quito’s 
leading developer. In 46 years, he has built 
around 200 projects in the city. ‘In the  
early 1960s, around the time that I graduated, 
the population here was 350,000. In a few 
years it will be three million,’ he says. » 

I
t is midday in the Jardín Botánico de 
Quito. In a dense, knotty patch of 
vegetation, somewhere between the 

orchid house and the bonsai garden,  
shaman Taita Shairy is talking about 
ancestral knowledge. Bathed in the equatorial 
sunlight, he radiates a piercing dignity that 
would stir the soul of the most stubborn 
agnostic. His message is simple and powerful: 
‘We are connected to the trees and the 
mountains and the soil. This is where our 
ancestral wisdom comes from. We don’t have 
gods. Our spirits are our ancestors, and 
nature is where we find our wisdom.’ And 
despite the noise of the traffic shrieking 
through the downtown district of La 
Carolina, ferrying Quito’s 2.8 million bodies 
back and forth down the corridor of 
volcanoes, we hang on the shaman’s words, 
suspended for a moment in time and space.

It’s hard to cling onto this soothing 
message of oneness with nature when 
standing in the Jesuit Church of La 
Compañía de Jesús in Quito’s Old Town. 
Completed in 1765 after 160 years of 

‘We are connected to the trees 
and the mountains and the soil. 
This is where our ancestral 
wisdom comes from. We don’t 
have gods. Our spirits are our 
ancestors, and nature is where 
we find our wisdom’

Taita Shairy, shaman

This page, shaman Taita Shairy in 

Quito’s botanical garden, holding  

the conch shell he uses in his rituals

Opposite, from top, the lavishly 

decorated Church of la Compañía de 

Jesús in Quito’s Old Town is one of the 

most significant works of Spanish 

Baroque architecture in South America; 

and a view of the city, seen sprawling 

over the Andean foothills
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∑

Newspaper

93WPR20JUN118.pgs  19.05.2020  09:42    



000 ∑

Newspaper

Jean Nouvel’s Aquarela apartments are among numerous residences by international architects that are  

being snapped up, often off-plan, by wealthier Quiteños
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A flower seller in the Old Town, part of a generation that is largely more cautious about  

Quito’s recent pace of change
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Pristine tunnelling ahead of the new metro’s opening this year. Billed as the largest infrastructure project in Quito’s history,  

the system is set to whisk passengers 22km across 15 stations, from El Labrador to Quitumbe, in 34 minutes
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La Virgen de El Panecillo, the 45m aluminium statue by Spanish artist Agustín de la Herrán Matorras that has  

overlooked Quito from its central hill since 1975 and replicates a smaller 1734 wooden sculpture

The Trip
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‘Quito is a complex city and the factors 
shaping its development are a rapidly growing 
middle class but a stagnating economy, and 
chaotic sprawl at the fringes of the city, from 
poorer communities settling in the south, to 
the wealthier Quiteños escaping to Cumbayá 
in the Tumbaco valley.’ Schwarzkopf believes 
the solution is clear: ‘We need to densify the 
inner city, create neighbourhoods and 
provide better transport infrastructure to 
allow people to move.’

Schwarzkopf is developing more than just 
property in the city; he is also introducing  
a different kind of lifestyle to Quito in the 
shape of high-density apartment towers 
designed by Philippe Starck, BIG, Marcel 
Wanders, Moshe Safdie and Jean Nouvel, 
among others. These are impressive projects 
in scale and ambition, largely sold off-plan  
to young homemakers, seduced by the 
promise of rooftop pools, party rooms, cosy 
cinemas and giant gyms. Their inhabitants 
will soon benefit from the opening of the 
Metro de Quito, too. Billed as the largest 

infrastructure project in the city’s history,  
the metro will whisk Quiteños 22km across  
15 stations, from El Labrador in the north  
to Quitumbe in the south, in just 34 minutes 
– three times faster than current surface 
travel on the equivalent clogged bus routes.  
With high rises above ground and fast trains 
below, Quito is poised to take up a new 
position as a dynamic and progressive Latin 
American capital, at a time when political  
and civil turmoil is sweeping across so much 
of the continent. 

That was the plan anyway. In October 
2019, Ecuador’s president Lenín Moreno 
introduced a series of austerity measures to 
boost the country’s credit in a deal with the 
IMF. These included the removal of a fuel 
subsidy that overnight doubled the price of 
diesel and increased the cost of petrol by a 
third. Transport unions led protests on the 
streets that quickly escalated, bringing Quito 
to a standstill. Moreno declared a state of 
emergency, deployed the army on the streets 
and moved his government to Guayaquil. 
Conaie – the powerful representative body 
for indigenous groups – reportedly seized 
Ecuador’s main oil pipeline and threatened to 
incite greater violence unless Moreno bowed 
to their demands. After two weeks of civil 
unrest and eight deaths, including that of  
an indigenous leader, the government and 
Conaie agreed to talks. Moreno climbed 
down, abandoned the IMF-backed deal and 
committed to joint discussions for new 
measures to ease the country’s financial 
deficit. Major crisis was averted, but Quito 
had still witnessed the worst violence on its 
streets in decades. Its population remains 
shaken, and only superficially healed. 

The cancellation of fuel subsidies might 
have ignited the October uprising, but 
there’s a palpable sense in Quito that 

transformation is creating a wider crisis of 
identity, dividing the old from the young. 
Rómulo Moya Peralta is an author and editor, 
and director of Trama magazine, a title 
devoted to Ecuadorian architecture. Though 
Argentine, he has lived in Quito for decades. 
His relative detachment as a foreigner, 
together with his focus on architecture as a 
lens through which to view society, means  
he speaks with measured distance and sharp 
clarity on Quiteño identity: ‘One of the 
interesting developments in recent times here 
is that young people who left to study and 
work outside the country and continent are 
returning to make Quito their home,’ he says. 
‘For a long time, we tended to place more 
value on foreign culture and goods than on 
our own. I find that the younger generations 
have greater pride in Quito and Ecuador. 
They are asking important questions: who are 
we, and what is ours?’ 

Answers to these existential wranglings 
crop up across Quito. Ambitious young chefs 
reinvent staple ingredients into recipes with a 
modern flourish (confit guinea pig, anyone?). 

‘When I started my studies at 
Fabrica I was asked to explore  
my Ecuadorian heritage and  
I found myself googling to learn 
about the customs and 
traditions of my own culture’

Ángeles Ortiz, designer
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Co-working venues that double as start-up 
incubators are nurturing a new generation of 
home-grown entrepreneurs; breakout success 
stories include an energy drink made from 
caffeine-rich Amazonian plants, and an air 
purifier for cities that uses an algae-based 
solution to convert carbon dioxide into 
oxygen. Large murals in public spaces all over 
the city depict indigenous myths and legends, 
bringing Quito’s rich street art subculture 
into the open, telling stories of an ancestral 
past that aren’t taught in schools. Activism 
abounds in environmental, feminist and 
LGBTQ groups that make their presence felt 
in posters, fliers and daylight gatherings.  
‘The complexity of Quito’s pre-Columbian 
heritage and colonial past runs deep in older 
generations, who are cautious, conservative, 
and fearful of change,’ says Moya Peralta. 
‘Our current times of transition are believed 
to be positive or negative, principally 
depending on the age of the person you ask.’

Ángeles Ortiz is a young Quiteña  
designer and curator, who studied at Fabrica 
in Treviso and the RCA in London before 

returning to Quito three years ago to set up a 
studio. ‘When I started my studies at Fabrica, 
the design industry celebrated superstars. 
Students tried to emulate their success,’ she 
says. ‘While I was there, I was asked to 
explore my Ecuadorian heritage and I found 
myself googling to learn about the customs 
and traditions of my own culture.’ Ortiz has 
since made up for lost time and is quickly 
becoming a torchbearer for a new generation 
of designers who understand their role as 
cultural guardians with a social as much as 
commercial purpose. ‘With Quito’s rapid 
development in the last decade, in the rush  
to embrace all things new we began  
to leave behind important aspects of our 
cultural heritage. One of the positive 
consequences of globalisation has been a 
reappraisal among younger people of local 
identity. We are reclaiming our identity  
and finding out who we are and what makes 
us special, right here.’

Ortiz is assembling an intriguing 
installation she designed for Cuyana, a US-
Ecuadorian clothing and accessories brand. »  

This page, designed for fashion brand 
Cuyana’s first exhibit at the USA’s  
San Francisco Design Week, Ecuadorian 
designer Ángeles Ortiz’s 164 Women 
installation comprises 164 woven 
toquilla-straw discs, used in the making 
of Panama hats

Opposite, Ortiz, wearing a traditional 
hat in the same material
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It was made with the Sigsig community 
further south in Ecuador, near Cuenca, and 
consists of 164 woven toquilla-straw discs, 
which would normally become Panama hats. 
(Incidentally, an unfortunate misnomer; the 
style originated in Ecuador but took its name 
from a 1906 photograph of Teddy Roosevelt 
wearing one during the construction of the 
Panama Canal.) Ortiz collaborated with the 
Maria Auxiliadora Association, which 
supports female weavers who work at home. 
Typically, men buy the hats and go on to sell 
them at a vast mark-up. ‘There are a lot of 
women in this piece,’ Ortiz says. ‘This is their 
story – I am just the storyteller.’ She plans to 
start a foundation preserving, protecting and 
promoting regional crafts under threat. 
‘These skills define us. They have a powerful 
message about where we come from, who we 
are. We need to embed them in our culture.’

Ortiz’s project is not without precedent. 
Olga Fisch was a Jewish Hungarian artist  
who emigrated to Ecuador in 1939. Having 
studied art in Düsseldorf in the Bauhaus era, 
she travelled extensively in Ecuador, building 

‘Younger people here feel a 
greater sense of pride in where 
they come from. It’s so easy 
today to be global, but a sense  
of local belonging makes you  
feel rooted’

Margara Anhalzer, artist, 
designer and entrepreneur

relationships with local communities, 
learning, commissioning and collecting craft 
in the process. Her home in Quito became a 
destination for travellers, including a former 
director of MoMA, who catapulted Fisch  
and Ecuadorian craft into the limelight. ‘Her 
rugs were bought by Rockefellers, Kissingers 
and Kennedys, the Met and MoMA. The 
Ecuadorian government even donated one to 
the UN headquarters,’ says Margara Anhalzer,  
Olga’s great-niece and custodian of her legacy 
today. ‘She was driven by a social and 
anthropological fascination. Perhaps because 
she had emigrated, identity was important  
to her. She would always tell the craftspeople 
she worked with: “Don’t lose your identity!”’ 
Anhalzer oversees three Olga Fisch stores in 
Quito today, and maintains relationships with 
around 500 artisans in Ecuador. ‘We have a 
social obligation to keep Olga’s mission alive,’ 
she says. She also notes that her market is 
increasingly local and not just tourist-based: 
‘Younger people here feel a greater sense of 
pride in where they come from. It’s so easy 
today to be global, but a sense of local 
belonging makes you feel rooted. It’s fair to 
say that you need to think, understand and 
act locally in order to be relevant globally.’

F
isch was one of several Jewish emigrés 
who fled Hitler’s Europe and made 
their home in Quito, establishing a 

legacy that would significantly shape the 
cultural development of the city. Two Czech 
architects, Otto Glass and Karl Kohn, are 
credited in particular with introducing the 
principles of modernism to local architecture, 
through buildings and education. The  
Vera Kohn House, built by Karl for his wife, 
was blessed by Galo Plaza, the president  
of Ecuador at the time, receiving the  
Premio al Ornato prize in 1952 for best new 
building in the city. Vera was a pioneer  
in her own right, credited with introducing 
Zen Buddhism to Ecuador, and founding  
the Centre for Psychology, Meditation and 
Yoga in the 1960s. Her house remains 
virtually untouched today as a modernist gem 
of proportion, light and materials, cared for 
by Kohn’s daughter Katya, an artist who splits 
her time between Geneva and Quito. ‘My 
mother said, whatever you do please don’t 
make it a restaurant or a brothel,’ says  
Katya, over quinoa soup and fresh pineapple 
juice from her farm outside the city.  
Katya hosts meditation sessions every 
Monday evening in the basement for whoever 
turns up, continuing her mother’s legacy. 
‘Quito being Quito, the energy here is 
strangely spiritual,’ she explains. ‘I’ve noticed 
that there’s a hunger today for people to 
connect to a spirituality that is older and 
more fundamental than the church.’ Katya 
says she receives everyone at her classes from 
politicians to teenagers. 

Modernist architecture flourished in  
the 1960s and 1970s, spilling out of the 
domestic realm and into the public sphere, È  

This page, Margara Anhalzer, president 

of Olga Fisch Folklore, in her office. The 

brand works to empower local artisans 

Opposite, the modernist Vera Kohn 

House, built in the early 1950s by Czech 

architect Karl Kohn (whose portrait is 

seen here), remains almost untouched 
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El Templo de la Dolorosa, completed in 1978 by architect Milton Barragán Dumet, whose sculptural,  

brutalist works punctuate the city
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Some 170km south of Quito, offering views of the Quilotoa Crater, the 2013 Mirador Shalalá by  

Jorge Andrade Benítez, Javier Mera Luna and Daniel Moreno Flores
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as Karl Kohn and his cohorts attracted  
and educated generations of young 
practitioners. Among them was Milton 
Barragán Dumet, a graduate of the Central 
University of Ecuador and one of the more 
prolific and successful in developing a 
specifically Quiteño architectural identity. 
His buildings are monolithic concrete 
sculptures, feats of both engineering and 
craftsmanship that punctuate the bland 
urban landscape, echoing the dramatic 
volcanic habitat. Barragán Dumet is 86 and 
now sculpts more than he builds. ‘Nobody 
commissions me today,’ he chuckles.  
‘I suppose it’s only fair that the youngsters  
have their turn.’ 

One such youngster is 35-year-old  
Daniel Moreno Flores, who studied at the 
Catholic University of Quito before 
completing his master’s in Buenos Aires.  
He credits his seniors with introducing an 
architectural creativity and formality  
to Quito that previously didn’t exist: ‘These 
buildings are like seeds,’ he says. ‘They are 
important to us because they paved the  
way for architecture to be celebrated as a 
cultural response. They continue to inspire. 

This page, architect Daniel Moreno 

Flores, whose projects, such as the 2018 

House of the Flying Tiles near Quito, 

often incorporate recycled materials

Opposite, architect and sculptor  

Milton Barragán Dumet at home in  

Quito with some of his creations, 

including, on ledge, Entrabe, 1999

People recognise when a building has a 
dialogue with its context.’

As almost every architect claims, it is 
context that drives Moreno Flores’ approach. 
What is notable, however, is his desire  
to develop an Equatorial language of 
architecture based on resourcefulness and 
integration, and shaped by a social impetus. 
He works with recycled materials and  
cites Arte Povera as a principal source of 
inspiration. Moreno Flores admits he works 
largely outside the formal restrictions  
of architecture, inspired by the playful 
possibilities of craft and construction, more 
than CAD and engineering. But two projects 
for the public sector – the Psychiatric 
Hospital of San Lazaro and the Mirador 
Shalalá – bear testament to his vision for 
architecture that is definitely rooted in  
local context in material and form, while 
answering a greater social mission. ‘Seventy 
per cent of the city was constructed 
informally without restriction, based on  
the need for basic housing and shelter,’ he 
explains. ‘How do we integrate the informal 
vernacular with the formality of urban 
development? As a city and a community,  
we need to value our sense of place, our 
culture, traditions and the potential for 
architecture to memorialise our identity.’  
It is surprising to hear an architect talk  
about ancestral knowledge, but Quito’s 
younger generations speak fluently about 
their heritage and optimistically about 
opportunity. Meanwhile, discussing the 
country’s prognosis with older folk usually 
leads to grumbling about Kafkaesque  
levels of bureaucracy and frustrating politics. 

Quito is just 20km from the equator, 
where there is a monument that marks the 
meridian line, discovered here by the French 
Geodesic Mission in the 18th century which 
measured the circumference of the globe for 
the very first time. At this point, you can 
balance an egg on its end, and stand with one 
foot in the Northern Hemisphere and one 
foot in the South. It is just one of several 
surreal idiosyncrasies that are embedded in 
daily life. You hear stories of property sales 
teams conducting ceremonial rituals over 
building foundations, and witness limpia 
cleansings with nettles and eggs taking place 
in the streets, just metres from the church 
steps. Herds of llamas, with their eerily glassy 
eyes, trot around in formation. It’s not rare to 
see men in suits wearing red threads on their 
wrists to ward off bad energy. There is a 
compelling soul in Quito that is bigger than 
politics and older than colonialism. ‘Ancestral 
intelligence is a fundamental part of the 
fabric of our society. When we face rapid 
growth, part of it gets left behind, but what 
stays?’ Moreno Flores asks. ‘It is the mix of 
ancestral and modern that is contemporary. 
It feels appropriate for us, in this place at this 
moment.’ Nobody bats an eyelid as shaman 
Taita Shairy strolls out of the botanic gardens 
and climbs back into his car. ∂

‘As a city and a community,  
we need to value our sense  
of place, our culture, traditions 
and the potential for 
architecture to memorialise  
our identity’

Daniel Moreno Flores, 
architect
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‘Nobody commissions me today.  
I suppose it’s only fair that the 
youngsters have their turn’

Milton Barragán Dumet, 
architect
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The Cotopaxi volcano looms beyond the gardens of Hacienda San Agustín  

de Callo, a guest house and farm south of Quito, complete with llamas
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‘Pantonova Concave’ and ‘Pantonova 
Convex’ chairs, £1,455 each, by  
Verner Panton, for Montana. 
Paint in Plummett (throughout), 
£48 per 2.5 litres, by Farrow & Ball 

In The Market For...
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From left, ‘Half Dome’ 
overhang floor lamp, €1,895,  
by Naoto Fukasawa, for  

Kettal. ‘Izon’ coffee table, 
£1,000, by Arik Levy, for 

Dedon. ‘Pixel’ tables, from 
£645, by Ramon Esteve,  
for Vondom. ‘Crystal Row’ 
carafe, £160, by Nigel Peake, 
for J Hill’s Standard, from 
The New Craftsmen. ‘Kuru’ 
bowl, £115, by Philippe 
Malouin, for Iittala, from 
SCP. ‘Land’ lounge chair,  
€585, by Naoto Fukasawa, for 

Plank. ‘Half Dome’ floor lamp, 
€1,575, by Naoto Fukasawa,  
for Kettal. ‘Anatra’ lounge 
chair, €4,225, by Patricia 
Urquiola, for Janus et Cie

In The Market For...
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Opposite, from left, ‘Shade 
Palette 1’ outdoor rug, £1,160,  
by Begüm Cana Özgür, for 
Nanimarquina. ‘Heco’ light, 
price on request, by Nendo,  
for Flos. ‘Aria’ lounge chair, 
€1,903; pouf, €719, both by 
Atelier Oï, for Desalto 

This page, from left, ‘Rio R50’ 
chair, €138; barstool, €195; 
swing lounge chair, €290; 
armchair, €154; lounge chair, 
€252; coffee table, €199,  
all by Emanuel Gargano  
and Anton Cristell, for Emu. 
‘Penguin’ jug, £230, by Jochen 
Holz; ‘Crystal Row’ tumbler, 
£95, by Nigel Peake, for  
J Hill’s Standard, both 
from The New Craftsmen

168 ∑

BLACK YELLOW MAGENTA CYAN



In The Market For...

93WPR20JUN113.pgs  18.05.2020  21:03    



In The Market For...

BLACK YELLOW MAGENTA CYAN



From left, ‘Gem’ tables, from 
£3,390, by Henrik Pedersen, 

for Gloster. ‘Textured’ jug, 
£340, by Jochen Holz, from  
The New Craftsmen. ‘Eden’ 
sofa, price on request, by 
Rodolfo Dordoni, for Roda. 
‘Panarea’ coffee tables, price on 
request, by Massimo Castagna, 
for Exteta. ‘LC1’ outdoor chair, 
£2,220, by Le Corbusier, 
Pierre Jeanneret and Charlotte 
Perriand, for Cassina

∑ 171
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This page, ‘BM1771’ outdoor 
table, £991; ‘BM1871’ outdoor 
bench, £558, both by Børge 
Mogensen, for Carl Hansen  
& Søn. ‘Cilindro Extra Light’ 
glasses, from £5, by Ichendorf 
Milano, from SCP

Opposite, from left, ‘Vulcano’ 
sofa, price on request, 
by Antonio Citterio, for 

Flexform. ‘Enjoy’ table, 
€620, by Ethimo. ‘Kuru’ bowl, 
£40, by Philippe Malouin, for 
Iittala, from SCP. ‘Light Water’ 
tumbler, £19, by Mist-o, for 
Ichendorf Milano, from The 
Conran Shop. ‘Solanas lounge 
chair, €2,760; candle box, 
€850, both by Daniel Germani, 
for Gandia Blasco 

For stockists, see page 184

Thanks to Big Sky Studios
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This page and opposite, skirt, £2,230; top, £790, both by Prada174 ∑
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This page, jacket, £1,250, by Jil Sander. Opposite, brooch, £690, by Louis Vuitton ∑ 177
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This page, dress, £2,125, by Akris. Skirt, £5,290, by Tod’s. Opposite, top, £1,100; skirt, £2,000, both by Loewe178 ∑
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This page, jacket, £5,340, by Alexander McQueen. Opposite, boots, £2,400, by Celine ∑ 181
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This page, top, £2,090, by Bottega Veneta. Jacket, £575, by Boss.  
Opposite, jacket, €5,450; skirt, €2,250, both by Dolce & Gabbana 

For stockists, see page 184

Mannequins: courtesy of La Rosa182 ∑
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 A 
Agape 
agapedesign.it

Akris 
Tel: 44.20 7758 8060 (UK) 
akris.com

Alexander McQueen 
Tel: 44.20 7355 0088 (UK) 
alexandermcqueen.com

Alternative Bathrooms 
Tel: 44.20 3375 9002 (UK) 
alternativebathrooms.com

Anony 
Tel: 1.416 994 9617 (US)  
anony.ca

Antoniolupi 
antoniolupi.it

Armani Roca 
armaniroca.com

Artek 
Tel: 358.10 6173410 (Finland) 
artek.fi

Artemide 
Artemide.com

Astro 
Tel: 44.1279 427001 (UK) 
astrolighting.com 

 B
Bang & Olufsen 
Tel: 44.20 3936 1483 (UK) 
bang-olufsen.com

Ben Storms  
Tel: 32.485 11 05 68 
(Belgium) 
benstorms.be

Bette 
my-bette.com

Binu Binu 
binu-binu.com

Boss 
Tel: 44.20 7734 7919 (UK) 
hugoboss.com

Bottega Veneta 
Tel: 44.20 7629 5598 (UK) 
bottegaveneta.com

Burgbad 
Tel: 49.8463 901 0 
(Germany) 
burgbad.com

 C
Caesarstone 
caesarstone.com

Cappellini 
cappellini.com

Carl Hansen & Søn 
Tel: 45.6612 1404 (Denmark) 
carlhansen.com

Cassina 
Tel: 44.20 7584 0000 (UK) 
cassina.com

Celine 
Tel: 44.20 7491 8200 (UK) 
celine.com

Chanel  
Tel: 44.20 7493 5040 (UK) 
chanel.com

ClassiCon 
Tel: 49.89 74 81 33 0 
(Germany) 
classicon.com

Coco Flip 
cocoflip.com.au

 D
Decor Walther 
Tel: 49.69 272279 0 
(Germany)  
decor-walther.com

Dedon 
Tel: 49.41 31 22 44 70 
(Germany) 
dedon.de 

Del Savio 1910 
Tel: 39.0434 360306 (Italy) 
delsavio.com

Desalto 
Tel: 39.031 78 32 211 (Italy) 
desalto.it

Dior 
Tel: 44.20 7245 1330 (UK) 
dior.com

Dolce & Gabbana 
Tel: 44 20 7659 9000 (UK) 
dolcegabbana.com

Dornbracht 
dornbracht.com

Duravit 
duravit.com

 E
Emu 
Tel: 39.075 874 021 (Italy) 
emu.it

Ethimo 
Tel: 39.0761 300 444 (Italy) 
ethimo.com

Ex.t  
ex-t.com

Exteta 
Tel: 39.031 351 9027 (Italy) 
exteta.it

 F
Falke 
falke.com

Falper 
falper.it

Farrow & Ball 
Tel: 44.1202 876141 (UK) 
farrow-ball.com

Flexform 
Tel: 39.0362 3991 (Italy) 
flexform.it

Florim 
florim.com

Flos 
Tel: 39.030 2438 1 (Italy) 
flos.com

FontanaArte 
Tel: 39.02 45121 (Italy) 
fontanaarte.com

Foscarini 
foscarini.com

 G
Gan  
Tel: 34 96 291 13 20 (Spain) 
gan-rugs.com

Gandia Blasco 
Tel: 34.96 291 13 20 (Spain) 
gandiablasco.com

Georg Jensen 
Tel: 45.38 14 90 44 (Denmark) 
georgjensen.com

Gianfranco Ferré Home 
gianfrancoferrehome.it

Glas Italia 
Tel: 39.039 2323202 (Italy) 
glasitalia.com

Gloster 
Tel: 49.4131 28753 0 
(Germany) 
gloster.com

Gofi 
gofi.es

Grohe 
grohe.com

Gubi 
Tel: 45.3332 6368 (Denmark) 
gubi.com 

Gucci 
Tel: 44.20 7235 6707 (UK) 
gucci.com

 H
Henge 
henge07.com

Henry Wilson 
henrywilson.com.au

Husk 
Tel: 33.6 89 69 42 52 (France) 
store.huskdesignblog.com

 I
Ideal Standard 
idealstandard.com

 J
Jacques at Matchesfashion 
matchesfashion.com

Janus et Cie 
Tel: 1.310 652 7090 (US) 
janusetcie.com

Jil Sander 
jilsander.com

 K
Kaldewei 
Tel: 44.1480 498053 (UK) 
kaldewei.co.uk

Kettal 
Tel: 34.93 487 90 90 (Spain) 
kettal.com

Keuco 
Tel: 44.1442 865 220 (UK) 
keuco.com

Kohler 
Tel: 44.800 001 4466 (UK) 
kohler.co.uk

Kvadrat 
kvadrat.dk

 L
Lanvin 
Tel: 44.20 7491 1839 (UK) 
lanvin.com

Laufen  
Tel: 44.1530 830080 (UK) 
laufen.co.uk

Lema 
lemamobili.com

Lindberg 
lindberg.com

Living Divani 
livingdivani.it

Loewe 
Tel: 44.20 7493 1631 (UK) 
loewe.com

Louis Vuitton 
Tel: 44.20 7998 6286 (UK) 
louisvuitton.co.uk

 M
Marazzi 
marazzigroup.com

Max Enrich 
maxenrich.com

Mg12 
mg12.it

Montana 
Tel: 45.64 73 32 11 (Denmark) 
Montanafurniture.com

Mosaico+ 
Tel: 39.0536 995811 (Italy) 
mosaicopiu.it

Muller Van Severen  
mullervanseveren.be

Mutina 
Tel: 39.0536 812800 (Italy) 
mutina.it

 N
Nanimarquina 
Tel: 34.932 376 465 (Spain) 
nanimarquina.com

NeoCraft 
Tel: 49.30 80102991 
(Germany) 
neocraft.com

New Tendency 
newtendency.com

Noom 
Tel: 38.050 303 61 42 
(Ukraine)  
noom-home.com

 P
Phoenix Tapware 
phoenixtapware.com.au

Piquadro 
piquadro.com

Plank 
Tel: 39.04 7180 3500 (Italy) 
plank.it

Porro 
porro.com

Prada 
Tel: 44.20 7235 0008 (UK) 
prada.com

 R
Renova 
myrenova.com

Rexa Design 
Tel: 39.0434 593182 (Italy) 
rexadesign.it

Stockists
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Ritmonio 
ritmonio.it

Roda 
Tel: 39.03 327486 (Italy) 
rodaonline.com

Rubinetterie Zazzeri 
Tel: 39.055 696051 (Italy) 
zazzeri.it

 S
Saint Laurent by 
Anthony Vaccarello 
Tel: 44.20 7235 6706 (UK) 
ysl.com

Salvatori 
Tel: 39.0584 769200 (Italy) 
salvatori.it

SCP 
Tel: 44.20 7739 1869 (UK) 
scp.co.uk

Sportmax 
Tel: 39.02 23345 711 (Italy)  
sportmax.com

Studiotwentyseven 
Tel: 1.305 613 9916 (US) 
studiotwentyseven.com

Sunspel 
sunspel.com

 T
Tacchini 
tacchini.it

Talenti 
Tel: 39.0744 930747 (Italy) 
talentisrl.com 

Tekla 
Tel: 45.287 287 03 
(Denmark) 
teklafabrics.com

The Conran Shop 
Tel: 44.20 7723 2223 (UK) 
theconranshop.co.uk

The Future Perfect 
Tel: 1.212 473 2500 (US) 
thefutureperfect.com

The New Craftsmen 
Tel: 44.20 7148 3190 (UK) 
thenewcraftsmen.com

Tine K Home 
tinekhome.com

Tobias Grau 
tobiasgrau.com

Tod’s 
Tel: 44.20 7493 2237 (UK) 
tods.com

 U
Urbatek by Porcelanosa 
Tel: 44.1923 815200 (UK) 
xtone-surface.com

 V
Vibia 
vibia.com

Victorinox 
Tel: 44.20 7647 9070 (UK) 
victorinox.com

Villeroy & Boch 
villeroy-boch.co.uk

Visionnaire 
visionnaire-home.com

Vismaravetro 
vismaravetro.it

VitrA 
Tel: 44.1235 750990 (UK) 
vitra.co.uk

Viu 
shopviu.com

Vola 
Tel: 44.1525 720111 (UK) 
vola.co.uk

Vondom 
Tel: 34.639 363 354 (Spain) 
vondom.com

 W
Walter Knoll 
walterknoll.de

Wolford 
Tel: 44.20 7287 8599 (UK) 
wolfordshop.co.uk

 Z
Zeitraum 
zeitraum-moebel.de

Zucchetti 
zucchettikos.it

Above, sunglasses, £265,  
by Gucci. Sandals, £575,  
by Lanvin, see page 174
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More than 1,000 readers, from across the global 
creative community, responded to our call for 
graphic innovation to reflect on the Covid-19 crisis 
and spread messages of hope. This small edit of our 
favourite posters, including more from Piero Lissoni 
on this issue’s limited-edition subscriber cover, is 
joined by a wider selection at Wallpaper.com ∏  

Matt Curtis / Wallpaper*
@mcurtis1

Yves Béhar / Fuse Project 
@fuseprojectsf

1kg
@1kg_studio

Astrid Stavro / Pentagram
@astridstavro

Andy Stevens / GTF
@andy.gtf

Spin
@spin_studio

Sara Martin / Pentagram
@saramartindesign

Piero Lissoni
@pierolissoni

Beatrix Ong
@beatrixong

Iancu Barbarasa
@ianculdraws

Eva Lake
@evalovelake

Why
@wearewhy

Stephen Petch / The Economist 
@stephen_petch

Eve Warren
@eveewarren

Jonathan Barnbrook
@barnbrookstudio

Chris Clarke / The Guardian
@chrisclarkecc

Carlo Brandelli
@carlobrandelli

Paul Davis
@paulcopyrightdavis

Atelier Dyakova
@atelierdyakova

Design by ST
@design_by_st

Michelle Thompson
@mich_tom

Christian Chladny
@christian.chladny

Jeremy Deller and 
Fraser Muggeridge Studio
@jeremydeller
@frasermuggeridgestudio

∑186

#WallpaperPosterCampaign
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Portraits of me.

cesar.it

Kitchen: Intarsio

Design: Garcia Cumini

Milano   •   New York   •   Paris
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